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SUMMER 1989 



“Coming up on tomorrow 
night's programme we have blah, 
blah, blah, a nine year old 
championship marble player, and 
musical guests - XTCH 
This unheralded announce¬ 
ment by talk show host David 
Letterman must have shook many a 
late-night viewer off their couch! 
Invitations to appear on The Letterman 
Show (as well as Saturday Night Live) 
had been extended to the band during their 
first U.S. promo tour in May of this year. 
But these tempting offers were declined 
at the time - Andy still feeling hesitant 
about performing before an audience. 

It was, however, at the end of this 
very successful and well-received “Radio 
Tour” that Andy did agree to a live nation¬ 
wide radio broadcast in front of a small 
audience at Eastern Sound Studios in 
Toronto. The lucky ticket holders 
consisted of approximately thirty very 
enthusiastic Q-107 FM contest winners. 

Andy. There’s a few in here tonight, we 
ought to disclose, who look like they're 
from the bar scene out of Star Wars! ”... 

XTC put on a great musical 
performance, and Andy was razor-sharp 
during the interview segments; putting 
everyone in stitches on several 
occasions. It was all very enjoyable, 
and combined with the 
overall success of 
the tour, may have 
nudged Andy into 
reconsidering the 
Letterman show 
offer. Whatever the 
motivation, XTC 
returned to America 
three and a half 
weeks later to make 
the surprise hist¬ 
orical appearance. 

It was a great event, 
" u owcasing Colin’s 
ignificent song 

King for a Day”. 
Andy: “Basically, 
we came over just 
to do Letterman. It 
was all a bit of a 
rush when 
we actually got 
there because 
you get to play 
with Paul 

Schaffer’s band, 
’hich was fine be- 

_ use we needed a 

drummer and key¬ 
board player. And we 
found a few little 


chores for their bass player, and their guitar player 
was sort of doubling what Dave was doing to thicken 
it up a bit. But we only had three run-throughs with 
the band, and that was it. ” 



Colin: “Andy and Dave pretty well played the parts 
that they played on the acoustic tour. My part was 
obviously different 'cos there were two bass parts 
on the record, so their bass player played the tricky 
bits and I played the other bits. But it worked well .’ 



Letterman show - photo courtesy Erich 
Zander. 


Andy: ‘ ‘The monitoring system was atrocious - you 
couldn 't hear what you were playing or singing! But 
that’s television. It seemed to come over well 
though; people were saying it looked okay. I 
remember it being not too nerve-wracking because 
we were hanging around in the studio for a couple 
of hours, and the audience was only about 150 
people. I think the audience a couple of days before 
on the MTV thing was larger, so it sort of diffused 
that a bit. ’’ 

This latest MTV appearance, which took place 
on the 28th of June, was a live-to-tape show; the 
three of them sitting on stools with their acoustic 
guitars performing the “Dear God” medley and 
“King for a Day”. 

Colin: “MTV are pretty good to us, if we ’re ever 
in town they always want to do something with us. ” 

Andy: “It was quite an achievement for me ‘cos 
we were live in front of an audience; just a personal 
triumph. And I also did a week’s worth of hosting 
















MTV’s shows for them. It was things like presenting 
videos, and little snippets of ' ‘chat' ’; it was quite 
good fun. They filmed them all in one day - the 
week's worth, and of course by the end of the day 
you ’re just getting into it, but you don’t want to say 
“Can we start again ? ’ ’. The daft thing is you don’t 
get to see the videos you introduce, which is a bit 
frustrating, so you can’t say “Well, didn V the bloke 
in the polar bear outfit look interesting?" You don’t 
get to see the video, which is a very daft system!” 

Sandwiched in between the MTV and Letterman 
gigs, the guys went out to Long Island to make an 
“in-store” appearance at a local Record shop. 



STATION TO STATION 

Back in May, XTC kicked off their Acoustic 
Radio Tour, which eventually saw them visit around 
thirty stations across America. Basically, the format 
was one of sitting around the microphone playing 
acoustic arrangements of songs from “Oranges and 
Lemons”, “Skylarking”, “Mummer” and 
“English Settlement”. 

Two medleys were included in their repertoire. 
One comprised of “Great Fire - Dear God - Big 
Day”, and the other included “Senses Working 
Overtime - Farmboy’s Wages - Grass.” 
“Scarecrow People”, “King for a Day” and 
Andy’s unreleased demo “Blue Beret” were sung 
individually. 


XTC: 

LIVE IN LYNN 


T hey entered like three wandering minstrels 
bearing acoustic guitars, no tour lackeys in 
sight. The troubadour image fit perfectly: 
since Andy Partridge collapsed on stage in 1982 
and the band stopped touring, XTC have become 
their own cottage industry, living on the English 
countryside and crafting pastoral tunes that hew 
closer to mid-'60s Beatles and Kinks with each 
record. 

Now, with Oranges and Lemons (Geffen) selling 
steadily and "The Mayor of Simpleton" the band's 
first single to crack the Billboard charts, XTC have 
yielded to the pressure for a tour, sort of. Rather 
than playing venues with box offices, the trio are 
on an exhaustive three-week trip to various radio 
stations nationwide. First stop: Boston. The trio 
performed at noon last Monday at WBCN, then 
trekked west to WAAF in Worcester, and hit the 
WFNX airwaves in Lynn at about 6:30 p.m. 

Seven years of rust was evident as they 
launched into the new "Scarecrow People" on 
WBCN. Partridge's voice was all over the place; 
his growls sounded like gargling, yet he main¬ 
tained his good humor, shouting "Yes!" and 
opting to exaggerate foul notes rather than cover 
them up. XTC hit their stride with Mummer's 
already acoustic "Love on a Farmboy's Wages," 
featuring Dave Gregory's speedo guitar leads. 
"The Mayor of Simpleton" and Colin Moulding's 
"King for a Day" also made the folkie transition 
nicely. The WFNX performance was much im¬ 
proved; the mixing was more even, and everyone 
seemed to have calmed down. The sets were 
similar; on WFNX they threw in the unrecorded 
"Blue Beret" and substituted an Oranges and 
Lemons medley for a medley of "Great Fire," o\ 
"Dear God," and "Big Day." At the end Partridge ^ 
announced, "You're all witnesses to the murder of 
our songs." S 

About a dozen folks, including local rockers the 
Cavedogs, were on hand in Lynn to witness the .2 
show under glass, but they had to content § 
themselves with pressing their ears against a ° 
closed door. As day one of the radio odyssey b* 
ended, XTC mates were elusive about the prospect c 
of a real tour. "We’re slipping a toe gently back 5 
into the water," Partridge said. Did this feel like a ” 
live show? Partridge: "Oh yes." Moulding: "No, m 
thank God." How about those jitters? "They're ® 
getting better," Partridge said. As a next step, he P 
discussed playing in people's living rooms. 

— Mark Caro 


Andy: “It was hard work, a lot harder than I 
thought it would be, and I feel stupid ‘cos I 
suggested it!" 

Colin: “We were doing two radio stations a day, 
sometimes three in cities such as Boston. ’’ 

Andy: “It was a mixture of playing and talking to 
the deejay. We preferred it that way; some stations 
wanted us to play it all in one go, which we didn’t 
like as much. There was a couple of phone-ins, but 
in most cases we’d just come on the air and the 
switchboard would light up, so I think it did a lot 
of good, and certainly people seemed to like the 
intimacy of it; the fact that it wasn’t a big official 
tiling. ” 

Colin: “Although, the radio stations have been 
blowing the whole thing up to be the biggest thing; 
you know, XTC playing first time live in 8 years! ’ ’ 

Andy: (to Colin) “And wouldn’t you say that the 
more professional the stations were about it, the 
worse the performance? 

Colin: “ You immediately get the frighteners, nerves 
start to go and mistakes happen. ” 

Andy: “If you turn up and there’s just one mike 
and the station greets you with a friendly - ‘Come 
on in guys, what do you do?’ - and it’s one, two, 
three, four, with some foot-stomping - you can’t beat 
it! And each time that happened it felt really good, 
and it came over with all the spirit. But then when 
it’s three sterile chairs with lots of mikes and ‘do 
you guys want head-phones?’ and ‘watch when the 
red light comes on’... 

Colin: “I thought the right balance happened at 
K-ROQ, they weren ’t too professional! ’ ’ 

Andy: “WNEW wasn’t bad either. It was just the 
intimacy of the place, and the bloke was really off 
the cuff - ‘Well guys, sit there if you want’. Then 
it was like XTC running through almost like demo 
versions, how the song might have sounded as it 
was being put together rehearsing it in Dave’s front 
room. Chicago was interesting, there were just so 
many people outside that radio station with things 
to give us, very heartwarming. We’ve always had 
a good reaction whenever we’ve been there, it’s a 
very friendly town despite the fact that it’s industrial 
hell. ’’ 

Colin: “The last time we were in Chicago was with 
The Police. ’ ’ 

Although XTC still continue to feel 
slightly uncomfortable with the lofty status they have 
been elevated up to over the years, this uneasiness 
does not seem to be in evidence when fans meet 
them in person. People are genuinely impressed by 
the way the band have stayed behind on a number 
of occasions at record stores or release parties, 
signing what must have amounted to thousands of 
albums, t-shirts, photos, etc. 

NEIN AKOUSTIK! 

The idea of three guitar-toting musicians 
dropping into the studio, playing some songs, 
accompanied with conversation, unfortunately, did 
not stir up much interest with the European radio 
stations .. . Andy: “We were going to do something 


similar (to the U.S. tour) around Europe, but we 
couldn ’t get the Europeans interested. It’s like so 
many of them were on holiday, and the radio 
stations are saying - ‘But we’ve got the record! ’ - 
So they couldn’t quite grasp it. The idea got shelved 
by lack of comprehension, or we just couldn’t warm 
them to the idea. So, that’s fine, you know, I don’t 
mind ‘cos we’ll just get straight into writing, and 
I really want to do that. ” 



JA! NEU SONGS! 

The demise of the European Tour has, 
however, given rise to the present XTC agenda - 
the writing of new songs! 

“I’m just sort of dipping my toe in lightly. ”... 
Colin. 

Andy, who is itching to get going, is having 
to wait a little while. ‘ ‘Allah told me I had too much 
equipment in my attic!" It seems that maybe one 
too many toy soldiers or guitar pick dislodged part 
of the bedroom ceiling underneath it! Fortunately, 
no injuries reported. All of this obviously prompted 
Andy to bring down his gear, and with some new 
recording equipment he is now in the process of 
having a new little studio (bunker?) built at the 
bottom of the garden. “I’m just waiting to get the 
set-up organized so I can get in there and lock myself 
away! ’ ’. 

So with our favourite songwriters ardently 
pursuing their craft, and Dave presumably eagerly 
awaiting his time to contribute his talents, we are 


once again left lying on the beach of anticipation; 
Andy leaving us with ... “I want to make it 
different. ’’ 

College Albums 
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Virgin France, 

photo courtesy Patrick Bouchez. 






SPIRIT OF THE FOREST 

The mere mention of the word forest these days 
and automatically one thinks of conservation; we 
are slowly, too slowly learning that we can no longer 
take them for granted. According to environmental 
organizations, the destruction of the tropical rain 
forests is the ‘ ‘most crucial ecological issue facing 
us today. ” 

It was this concern that prompted XTC, along 
with many other artists from both sides of the 
Atlantic, to lend their talents and time towards 
producing a single akin to “Do They Know it’s 
Christmas” and “We Are The World” in an 
attempt to further the awarneess of the problem, 
and with the hopes of large record sales contributing 
to the funds that are required to fight this battle. 

Colin: “Our manager Tarquin heard about the 
project and told us that it was being arranged by 
Storm Thorgerson who is the guy who used to run, 
in fact he may still run, the “Hipgnosis ” album 
design company; he arranged certainly the English 
side of it. There was some of the song already done 
in America and we were asked if we would be 
interested in making some contribution. Well, Andy 
actually sang one or two lines on the song and we 



Tarquin Gotch, Toronto, May 31/89. 
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Spirit of the Forest: a /™« Bambaataa , Jon Andenon. 



all joined in on the chorus. It was all filmed; we 
went to a studio in West London one Sunday back 
in the early part of this year, March or April, and 
a couple of weeks ago we were invited to go out 
to a Wildlife Park near Swindon to make a personal 
appearance. The road show (the organization 
members, not the recording artists) were at a 
country house and they wanted to get the point 
across. Unfortunately, the record didn’t sell as well 
as they thought it would. Usually these sort of things 
go to number one instantly but this one didn’t do 
all that amazing, maybe ‘cos we were involved, ha, 
ha! It was good fun to do, got to meet Ringo, just 
said “hi"; he's one of the most famous guys ever 
in the music business, it was a bit breath-taking!" 

PRODUCTION NOTES 

Oranges and Lemons producer Paul Fox is 
currently involved in pre-production work with 
Gene Loves Jezebel for their upcoming album, but 
recently made the trip up from London to visit with 
his Swindon buddies . . . and .. . Andy’s knob 
twirling is in demand once again; this time from 
Stephen Duffy, whose group The Lilac Time now 
share the same management with XTC. 



By order of 
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We really appreciate all the XTC-related items 
of interest that you, our readers, send our way. Here 
are some of the recent mailbox offerings . . . Gary 
Barrett of Swindon has informed us of XTC’s BBC 
Radio One session on Sunday, June 11/89, which 
included “King for a Day”, “Garden of Earthly 
Delights”, “Scarecrow People”, and “One of the 
Millions” . . Some interesting XTC “finds” have 
been turned up by David Glazener in Greenville, 
S.C. - sheet music for “Mayor of Simpleton”, 
Oranges & Lemons T-shirt, and a very rare sampler 
lp (Jem Import Sampler No. 6) which includes 
“This is Pop” . . . And Tim Davenport in 
Washington recently came across a 12” promo 
(PRO-A-2840) for The Dukes’ “Vanishing Girl” 
b/w (same). The record comes in a stock Geffen 
promo 12” sleeve with a view hole, similar to the 
“Dear God” 12” sleeve . . . Steve Levenstein of 
Toronto wrote to say that VIZ Comic have now sold 
out of their “Bags of Fun With Buster” single - 
pity! . . . Thanks to Terry Burke in Boston, MA. 
for sending us WFNX’s top 101 chart for 1988 - 
those Dukes fellas snuck in at number 97 with their 
mind-expanding PSONIC PSUNSPOT . . . While 
leafing through “Studio Sound”, British recording 
industry magazine, June/89, Bill Anderson (Austin, 
Texas) spotted an ad for the sale of Crescent 
Studios. Bill wrote - “I’m just speculating, but I’d 
bet that the new, massive, triple-SSL studio of Peter 
Gabriel’s (near Bath) called Real World Studios may 
have something to do with Crescent’s demise. Sad 
to see Crescent go in any case, because a little piece 
of XTC went with it.” When we spoke to Colin 
about it, he believed it was due to a city order - 
the Bath city council have plans to put a road 
through the site! . .. and finally, Steve Banister 
(Columbia, MO.) wants everyone to clip and send 
the “Rock the System Music Awards” ballot found 
in the current issue of Spin magazine. XTC have 
been nominated in 3 categories: Group of the Year, 
Album of the Year and Song of the Year 
(“Mayor”). Steve urges “Let’s stuff the ballot box! 




Paul Fox outside Summa Studio 8/88 







MUSIC AND FRIENDS 


SOLUTION 


There was a young fellow named Paul 
Who thought “I’ll throw a big Ball” 

He said “Ee by gum Mum, it’s gunna be fun!” 
And I’ll invite some XTC fans un all! 

On September 16th/89, Manchester, one of 
Britain’s most famous citys, will play host to a 
historic occasion, namely the very first XTC Music 
and Friends Convention. It may be entirely possible, 
that for the most part, this event will go unnoticed 
by the majority of the city’s population, particularly 
it’s soccer fans. Manchester United, one of the 
world’s premier soccer clubs will be holding one 
of it’s Saturday afternoon sell-out games just a short 
distance away from the convention venue; and the 
150 or so XTC fans who are expected to attend the 
get-together may for a time run the risk of becoming 
swallowed up in a sea of red and white (the club 
colours), as United supporters descend on the area. 

Nevertheless, we are sure that once our 
group is all assembled in the Trafford Hall Hotel, 
nothing short of an overtime goal will disrupt the 
proceedings. It promises to be a first-class party, 
one befitting the world’s best pop band; and it must 
be mentioned that Paul Wilde, the man behind it 
all, deserves a big tip of the hat for his efforts, 
ensuring that we will all have bags of fun! 
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Eastern Sound Studio, Toronto, May 31/89. 


LYRICALLY SPEAKING 


As promised in the last issue, here are the results of the Favourite 
lyrical phrase" category from the XTC reader’s poll. 

1. "I would have made this instrumental, but the words got in the way" 

.(No Language in our Lungs) 

2. "People will always be tempted to wipe their feet on anything 

with 'welcome' written on it" 

.(Snowman) 

3 . "She has to be obscene to be obheard".(Helicopter) 

4. (Five-way tie) 

"Who's pushing the pedals on the season’s cycle?".(Season's Cycle) 

"Everything you eat is waste, but swallowing is easy when it 
has no taste".(Funk Pop a Roll) 

"Joe Stalin looks just like Uncle Sam".(Reign of Blows) 

"But please don't listen to me, I've already been poisoned 
by this industry".(Funk Pop a Roll) 

"Love's not a product you can hoard or pack a suitcase with, 
it* s more a way you have to give".......(All of a Sudden, It's too Late) 

5 .(Four-way tie) 

"Yes I’m weeping a teardrop attack, I give emotion at the drop 
of a hat".(I Remember the Sun) 

"And just when I thought my vista was golden in hue, one thousand 
umbrellas opened to spoil the view". (1000 Umbrellas) 

"Remember violence is only a vote for the Black Queen 
to take back the throne".(Reign of Blows) 

"Generals and Majors seem so unhappy unless they got a war" 

.(Generals and Majors) 

There were literally dozens and dozens of "runners up", here are 
just a few: 

"Life's like a jigsaw, you get the straight bits but there's 
something missing in the middle".All of a Sudden (It's Too Late) 

"A boy in blue is busy banging out a headache on the kitchen door" 

.(No Thugs in our House) 

"The smoke prayed and pranced, and sparks did their dance 
in the wind" .(Sacrificial Bonfire) 

"For a heart without love is a song without words"...(Beating of Hearts) 

"Did you make mankind after we made you?".(Dear God) 

"Me, I'm floating round and round like a bug in brandy 
in this big bronze cup".(Summer's Cauldron) 

"Would not our world turn cold if the sun refused to shine" 

.Deliver Us from the Elements 

* -ft********************** •***■ * 

Thanks again to everyone who took the time to write down their 
"favourites" - it was lots of fun reading your choices. We'll 
look forward to doing it all again in the not too distant future. 

Fairly soon we plan to conduct another poll; this time we'll 
attempt to find out a bit more about all the L.E. readers out 
there. For example "When and how did you first discover XTC?" 

























I n 1987, several thousand people got their 
first introduction to XTC, thanks to the 
controversial "Dear God." An atheist's 
angry (and satiric) plea to God, the song was 
the miracle which pulled Skylarking out of 
bargain bins and onto hit lists. But XTC tunes 
have been washing up on American shores 
since their third album. Drums and Wires, was 
released in 1979. Now, with the release of 
their ninth album. Oranges and Lemons, the 
band seems on the verge of the success critics 
have long claimed they deserve. 

During a recent visit to America, the Inde¬ 
pendent pulled aside XTC's bassist and song¬ 
writer, Colin Moulding, and managed to coax 
a few words out of the normally laconic Eng¬ 
lishman. 

How do you like America? 

Well, I've been here a few times before, you 
know, still there. I enjoy coming over to the 
States, it's so wildly different, and the service 
is so good. Anybody who's ever been to 
England from America knows that the service 
in England is just the worst. 

Down to business. This Is your ninth album 
In twelve years. Are you prolific writers? 

Well, collectively we're pretty prolific. I 
mean I'm not so prolific as Andy, but there's 
always more than enough material to choose 
from for a record. We just write the songs and 
hope that we've got enough. 

I know that for Skylarking, you and Andy 
wrote three sets of songs, from which 
(producer) Todd Rundgren selected the 
final fourteen. What happened to the extra 
songs? 

With Skylarking, Todd chosearunningorder 
from mine and Andy's demos and we pretty 
much stuck to that running order from day 
one of the recording. Now as regards to the 
songs that.didn't get used, a lot of them came 
out on B-sides in demo form. 

We wanted to use them because, if the 
songs are good, we never like to keep them 
hanging about on tape. It's something good 
for the fans to see what's the workings behind 
the scene, so to speak. So, most of the songs 
came out in some shape or form. 

Are there any of those songs left over from 
Oranges and Lemons? 

Yes, but even as we speak they're being 
used. There are two demos of mine and 
Andy's, that we used on the back of the single 
of "The Mayor of Simpleton," and on the next 
single there's a couple more demos to go on 
the B-side of the next. So they do get used, but 
not in the full recorded form. Originally, the 
producer, Paul Fox, wanted to record just ten 
songs, but he didn't get away with it, fortu¬ 
nately. 

We saw that because we'd recorded fifteen 
songs and we were very happy with them, we 
couldn't decide what to leave off. It became a 
real problem—we were obviously going to 
upset someone by leaving something off. 

In the end we said, "Let's go to Geffen 
and ask them can we make a double 
album and include all fifteen songs." 

Most record companies, the 

By Mitch Mitchell 


to now? 

I do listen to classical music,but not as a lis¬ 
tening experience. It's more sort ofbackground 
music, to put on while you're making dinner 
or doing something else. 

As regards listening to music for what it is, 
for a deep listening experience, then I don't 
really listen to a lot of current stuff. I find 
myself going back to older albums from the 
Sixties. 


Her first album for me was pretty big, that 
would be in my top 10,1 guess. What else do 
I like? Tracy Chapman—some of her stuff is 
pretty good. 

How much longer do you envision yourselves 
putting out music? 

Well, when we started, I thought, "Christ, 
we'll do a couple of albums and split up and 
that'll be it." But we would never haveguessed 
that we'd have gone on for this long. It's quite 


The first two albums were just youthful en¬ 
thusiasm, just a desire to make records, and 
not really thinking. We weren't very good at 
writing songs, basically. It has to be said. The 
nine albums that we have made, I think we've 
just gotten better and better at writing songs. 

Our aspirations are to people who wrote 
good songs, people like, I don't know, Ray 
Davies of the Kinks, and Burt Bacharach, and 
the Beatles, just anybody who's written good 



thought of releasing a double album just make* 
them balk. They completely reject the idea, 
but Geffen were pretty kind, they said, "OK, 
if that's what you really want to do," and 
didn't stand in our way either. 

Geffen Is notorious for making dictates to Its 
artists. Are things working out well with 
them? 

With Geffen, yeah. I mean, but it has to be 
said, they did want to let us go a couple of 
years back, just before "DearGod" happened. 
It was a time when our career was just at an 
all-time low. Skylarking had died the death 
in England, and it really 
hadn't done its 
stuff in 
Amer¬ 
ica. It was just a transition thing. Virgin Rec¬ 
ords said, "Are you going to stay at Geffen?" 
And we said, "Well, letU ask Geffen." They 
said, "Well, we wouldn't mind if you went 
onto Virgin America." So, it was like a bat- 
and-a-ball situation—we were stuck in the 
middle, nobody wanted us. And then, of 
course, "Dear God" happened, and Geffen, 
just in the nick of time, stopped everything 
from going through, and grabbed us back. 
How do you fee! about the possibility of being 
remembered as the band who wrote “Dear 
God?" 

Well, anybody who 
knows about 
XTC 
knows 

that we've made nine albums, and we've 
had our peaks and troughs, so to speak, 
success-wise, on those nine albums, and 
"Dear God" is not the only side of the 
group. There are lots of other singles, demi- 
hits, I suppose you'd call them, not really 
•very successful, but certainly, they deserve 
to be remembered and get some attention, 
and "Dear God" is just one of them. 

So, what do you see as high points In band 
history? 

It's very nice when a song gets a lot of atten¬ 
tion. It encourages you to go write somemore, 
you-know, for a start. Nothing worse than 
writing a load of songs and just nobody wants 
to listen to them. So I guess Drums and Wires 
was quite a high point for us, what with 
"Making Plans for Nigel"— For you particu¬ 
larly— for me particularly, "Life Begins at the 
Hop", "Generals and Majors" on Black Sea, 
"Wonderland"... 

We've had so many high points and 
low points that we don't worry 
about it too much, when you've 
made as many albums as what 
we have. It's difficult to say 
what my best memories of 
the group's career are, you 
know, I guess when songs 
recieve a lot of attention, 

I guess is my answer to 
that. 

You seem to center 
around commercial 
success—do you think 
of music as your Job, 
or Is It an artistic 
pursuit? 


Probably artistic. I think 
if we had wanted to 
makea lot of money, our 
music would be vastly 
different to our ears. I 
think it would be suicide 
for us to do that.. 

The bottom line is that after 
all's said and done, if you've 
written for yourself, at least 
you'll have something for your¬ 
self. There's nothing worse than 
trying to make a song a hit which 
obviously hasn't got that potential. 

I mean, obviously, everybody likes 
money—you have to consider the financial 
implications of what you do, but from my 
point of view, as long as I've got to enough to 
keep going and to live fairly comfortably— 
I'm not into the Roll Royce rock-and-roll life¬ 
style, you know, I'm quite happy to just drive 
my Volvo 340. I'm happy with that. As long 
as I've got enough to eat and enough to keep 
my family and keep going, I really don't 
consider the financial implications of what I 
do. 

So you probably don't miss touring, then. 

Good question... I don't yearn to go out on 
tour, I must admit. Just from a self-confidence 
point of view, living down in Swindon you do 
tend to be cut off from things. And even to go 
on oneof these excursions to America—just to 
do press—can be quite traumatic. Just from a 
self-confidence point of view, it would be nice 
to do a couple of gigs just to say I can still do 
it, but I must admit I've got no yearning to 
tread the boards again. 

Back to songwriting: How does the song de¬ 
velop, In terms of group dynamics. Do you 
more or less create the whole song, or do you 
take the bare bones of lyrics and melody to 
Andy and Dave, for them to flesh out their 
parts? 

The song is virtually written up on the 
demo to a reasonably full point. When we go 
into the studio, ideas do come up to embellish 
the thoughts, and the idea's kicked around, to 
the betterment of the song, hopefully. 

Rrst of all it has to sound good or the ac¬ 
companying instrument, I think. That's a good 
measure if the song’s any good or not, if it 
stands up, just one guy strumming an acous¬ 
tic guitar or just at the piano. 

This album Is refreshingly aggressive, com¬ 
ing after Skylarking, which was more 
refined and laid-back. Was that a con¬ 
scious decision? 

Well, there are a lot of different styles on the 
record I think. It has been suggested that this 
album is probably a culmination of little bits 
of all the albums that we've ever made. 

I think actually there's probably a lot more 
keyboards on the record than Skylarking. Paul 
Fox, the producer, more or less became, a 
fourth member of the group. He did play 
quite a lot of keyboards on the record. I think 
generally it's not a conscious effort to go one 
way or another. It's a batch of songs that we 
brought up and we thought, we'll take every 
song on its merits and what sort of atmos¬ 
phere we want to convey, and choose the in¬ 
strumentation to suit the song. I don't think it 
was "Oh, there was Skylarking like this, then 


—For example? 

I share the enthusiasm of the other two 
guys for psychedelic music. I find myself 
checking up on the sort of groups like Pink 
Floyd, and the Beach Boys, the Kinks. I was at 
that age where I didn't really get it first hand, 
because 1 wasn t really old enough and I never 
had ;he money to buy those records. I knew 
they sort of existed—I'd hear the Beatles on 
the radio, and my mother and father actually 
bought Beatles records, but I never really got 
into it. My musical beginnings really started 
when I had the pocket money to go out and 
buy albums for myself, which was around 
1970—groups like Jethro Tull and Free and 
people like that. Led Zeppelin and stuff, that 
was the start of my musical beginnings. 

But in answer to your question, what do I 
listen to, it's moreof listening to whatl missed, 
rather than what's now. Nothing really takes 
my ear now. I must admit I find music today 
pretty awful, with few exceptions, you know 
I'm‘ quite keen on Kate Bush's stuff. Do you 
get Kate Bush over here? 


disturbing, really. We'll keep on making rec¬ 
ords, and enjoying making records, as long as 
the public want to hear them, I guess. And as 
long as we have a recording contract... so I'm 
afraid you're stuck with us. 

Tell me about the White Music days, the 
“punk explosion.’ 

I guess wegot our foot in thedoor. Wecame 
in on the punk ticket, but I don't think we 
were ever a punk band, I mean, as such. 
Anything around that time was being signed 
up by record companies because they con¬ 
strued everything as being punk, you know. 
The music we made at the time never really 
said a lot, but it conveyed what sort of people 
we were. It was just good time music, more an 
extension of our live act. 

I think when the punk thing subsided, we 
had this powerful weapon that we wanted to 
use. We thought, well, why not say something 
with it rather than say nothing. So 1 guess the 
lyrics became all of a sudden decidedly im¬ 
portant. 


songs. Brian Wilson, people like that, who 
have been fantastic in the past, and maybe 
they're not fantastic now, but they've done 
their bit, they've been fantastic, and we're still 
hoping to be fantastic. 

XTC is often likened to the Beatles — 
America itself has a bit of a Beatles fixation, 
I think. The nearest thing America came to the 
Beatles was the Beach Boys. If they'd care to 
look they probably have somebody with an 
equal amount of talent, or had somebody. As 
regards it being labelled on us, yeah, people 



like to make that sort of similarity, you know, 
but the Beatles are the Beatles and we're XTC 
and we're not the Beatles, and we never will 
be. I don't really want to come in on that ticket; 
I want to be known for what we do, I want to 
be know for the stuff that we're writing; I 
don't want to be a Beatles clone. 

Well, Just to tie things up, I wondered where 
the name came from. There's a recrea¬ 
tional drug called “Ecstasy’ that seems 
pretty popular now. You predated that, 
but I Imagine many people make the con¬ 
nection. 

The name was chosen by virtue of its letters 
being recognizable in print. As to the drug, 
that's just coincidence. We're not a drug 
band—we never have taken drugs. Some 
people do that for kicks but end up killing 
themselves, and it's just not a very good idea 
to kill yourself. It's totally self-destructive, 
and it's not inventive or anything. It's de¬ 
structive, and it's not a good idea folks, so 
don't do it. 
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I T IS an indication of the sad state of 
British music and those who buy it that 
many people seem unaware of XTC. 
Ask someone if they have heard the new 
album and they will probably say 'Oh, are 
they still together then?'. But XTC have 
never been away, and though only a few 
hardened fans support them in their home 
country, they are revered in America. This 
support has led this most English of bands 
to record two albums in a row with 
American producers including the brand 
new double Oranges and Lemons. 

XTC had modest singles success with 
'Statue Of Liberty' and 'This Is Pop’ from 
their Erst album on the Virgin label, While 
Music. The recording of a second album, 
Go 2, was fraught with disputes over the 
exclusion of Barry Andrews's composi¬ 
tions from the album. Partridge and 
Moulding thought his material too diffe¬ 
rent from theirs and Andrews left the 
band. 

The search for his replacement led to 
David Gregory, a trained musician who 
majored in guitar but was a dab hand on 
the ivories. He could also score music and 
had an uncanny ability to mimic other 
guitarists. The first album with Dave 
Gregory was Drums And Wires, a master¬ 
piece which included their first real chan 
hit. Moulding's song 'Making Plans For 
Nigel'. 1980 saw more touring and the 
release of Black Sea, followed up with 
English Settlement, a short double album 
with a change in direction which gave 
Partridge his biggest chart hit 'Senses 
Working Overtime'. Next, the band retre¬ 
ated into a more gentle, pastoral phase, 
releasing Mummer produced by Steve 
Nyc, an album which was rich and smooth. 
... and a flop. Since then, there have been 
further albums: The Big Express, a costly 
venture, but not a great commercial 
success; then 25 O'clock which sold twice 
as many copies as its predecessor even 


though it was released under a spoof band 
name, The Dukes of Slratosphear. In an 
attempt to make a success of XTC in the 
States, Virgin encouraged them to choose 
an American producer, Todd Rundgrcn, 
for their next album, Skylarking. It 
received great reviews. Next The Dukes 
of Stratosphear returned to the scene with 
Psonic Psunspols, an album of humorous 
pastiches popular in America, where XTC 
had a college cult-following. 

XTC chose another American producer 
for their latest album. Paul Fox produced 
Boy George's recent American number- 
one single and for XTC he brought in the 
brilliant Ed Thacker to engineer the 
album and started rehearsals in Los 
Angeles. For Oranges and Lemons much 
of the writing was done early last year. 
Colin Moulding offered five songs, three 
of which were used. Andy Partridge reck¬ 
ons that they are among the best material 
Colin has ever written, especially 'King 
For A Day' which should be the second 
single. Partridge wrote many more by 
locking himself in the attic with his Fostex 
four-track and refusing to answer the 
phone for weeks. 

Recording began in spring 1988 at 
Ocean Way studios in Hollywood after an 



XTC'l musical moderator, Dave Gregory 


intensive rehearsal period. Live drums 
have always been vita) to XTC's sound and 
so a session drummer was brought in. 
Recording was to 24-track analogue 
which would require Beatlc levels of 
overdubbing and bouncing down of 
tracks. Both Paul Fox and Andy Partridge 
belong to the kitchen sink school of 
production — everything went in before 
they decided what not to include. Most of 
it stayed in. 

All the tracking which required a live 
sound was completed at Ocean Way 
before the team moved into Summa Music 
studios about a mile up Sunset Blvd. 
Summa was the home of Paul Fox's 
keyboard suite and had a new, but small, 


tracking room built around it. The con¬ 
sole was a Dc Mideo customized API. 
Currently the honest property in LA, the 
API is an old and relatively simple console 
with short signal paths, discrete compo¬ 
nents and a very clean, open sound. 
American studios are traditionally more 
concerned about sound quality than auto¬ 
mation, something where the British stu¬ 
dio business has been sadly lacking until 
recently. 

The assistant engineer at Summa was 
Joe Fiorello, a music graduate with a dry 
sense of humour and the patience to put 
up with the wierd limeys who had just 
arrived. Keyboards were played by either 
Dave Gregory, Paul Fox or Andy Par¬ 
tridge. Colin Moulding performing some 
of his finest bass to date, demonstrating 
why he had been offered the job on the 
Pink Floyd tour last year. Friends were 
brought in to contribute odd bits and 
pieces — yours truly can just be heard 
wailing in the background of 'Poor 
Skeleton Steps Out'. 

Lead vocals were handled exclusively 
by Partridge and Moulding. Partridge's 
voice had improved dramatically while 
working with Todd Rundgrcn, and little of 
the old 'seal's bark' remained. 

Towards the latter end of the summer, 
things were starting to drag a biL Swindon 
might not be everyone’s idea of heaven 
but being away from families was gnawing 
at Moulding and Partridge in particular. 

The fifteen songs had cost a mint to 
record and everyone had sweated blood 
over them. But it was too much for one 
album so, rather than lose any more, they 
persuaded Virgin to release it as another 
short double album. 

Working as The Dukes Of Slratosphear 
has affected XTC's output Partridge has 
learned the tricks of the Beach Boys' work 
and this shows in a heavily anglicized 
form in 'Chalk HilLs And Children'. The 
Beatles can be heard in the middle eight 
of 'President Kill' and 'Mott The Hooplc 
Open The Loving'. Captain Becfheart 
creeps in here and there but 'Oranges and 
Lemons' is unmistakeably XTC, and with 
'The Mayor Of Simpleton' even creeping 
into the British charts it may be their most 
successful album in years. 

Financial success has never come to 
XTC but they arc among the most 
respected groups in the world. Dave 
Gregory has worked with Peter Gabriel, 
and Partridge has many acts from as far 
away as Japan and the States. Their cata¬ 
logue is one of the most varied and 
interestingly recorded anywhere. ’’Not 
touring has undoubtedly lowered their 
public profile but any music lover should 
have some XTC in their collection. As 
with So for Peter Gabriel, Oranges AtuJ 
Lemons may be the best to start with. A 

Hi Pi News & Record Reviews 



S LIPPING DOWN 
another tab, Andy 
‘Mad Jack’ 
Partridge incisively 
considers his group’s 
key place in the UK’s 
Acid House Bop 
Experience. 

"Oh . . .really? I didn’t 
know about that.” 

As I proffer a few capsules 
of Ecstacy (XTC - geddit?), 
he slowly but surely rumbles 
my bumper-fun opening 
gambit. 

"Oh, oh, arrff, arrff — English 
humour, don't you Just love It? 
Actually, somebody did a whole 
Interview based purely on why 
we named ourselves after the 
drug. Considering we started In 
1977 and I didn't hear of the 
drug until 1981 or so, It seemed 
a bit, well, redundant.” 

Of course, good ol' XTC would 
never align themselves with 
anything as perfidiously modemo 
as Acid House - they took their 
name from Jimmy Durante 
finding the lost chord and 
bellowing, I'm In X-T-CI But, 
while providing a merely nominal 
tribute to the dance-assisting 
drug, Ecstacy, XTC have 
consistently paid tribute to 
another chemical-crazed era — 
the '60s. 

After trotting out the ultimate 
'60s psychedelic pastiche with 
their two Dukes Of Stratosphear 
alter-ego albums, XTC have 
returned with a double album 
songsmlth OD, 'Oranges And 
Lemons’. 

And surprise, surprise, 
sounding through XTC's 
distinctive pop voice on 
'Oranges' are echoes of late 
'60s-perlod Lennon & 

McCartney. They may spurn 
jacking tabs, but XTC’s 
traditional sampling techniques 
remain In full effect. 

Andy: "Yes, we seem to have 
fitted the entire 'White Album' 

Into the middle eight on 
'President Kill Again' - that's a 
bit of mischief. I wouldn't put 
other people's music out and 
seriously claim It was our own, 
but when you've listened to a lot 
of music, some'll come out either 
subconsciously or 
mischievously." 

A S MR Partridge sits In his 
attic in Swindon's old 
town, surrounded by 
hundreds of toy soldiers, his tape 
machines and guitars and the 
robot tanks sent by Japanese 
fans, XTC remain a subtly 
bizarre twist In the Brit pop 
Industry. 

Bassist Colin Moulding spends 
most of his time fishing, while 
guitarist Dave Gregory sits In his 
living room, hunched over his 
four-track, knocking out curious 
facsimiles of songs by anyone 
from Hendrix to Beefheart. 

It's years since they've toured, 
but their alburns sell a steady 
30,000 In this country and an 
ever-rising number on the US 
college circuit. Undisturbed by 
fad and Innovation, XTC sit in 
their West Country backwater, 
quiet craftsmen In the traditional 
British skill of songwriting. 

They beaver away with 
considerable talent, applying the 
tricks that you only learn with 
time. They're happy, simple folk, 
keen to barter their wares for the 
occasional gold disc. It's how 


they earn their crust, But It 
doesn't seem like a matter of life 
or death. 

Andy: "1 wouldn't die for music 
— I wouldn't be crucified on a 
Japanese copy of a Fender 
guitar, or something, for my art. I 
Just love making records and, for 
people who want to buy them, 
that’s fine. That’s the sex angle. 

"I wouldn't die for it because if 
we didn't sell anything, or got 
dropped from every label going, 1 
might as easily take to 
roadsweeping or house-painting 
for a living. It's not as If this is 
making us a lot of money - 
you're talking to someone with 
£300 In the bank. 

"It's still a fun hobby. If it ever 
stopped being fun I'd stop doing 
It. The touring stopped being fun, 
so I stopped that.” 

These days Andy's big 
fascination is for his two children, 
something documented on 
'Oranges' tracks such as 
‘Chalkhills And Children' and the 
cheeky 'Pink Thing', where AP 
saucily has us wondering 
whether he's referring to his son 
Harry or his enormous rock 'ri 
roll willy. 

“Oh yeah, having kids Is what 
it’s all about. I realise now that 
my penis Isn't just a piss hose. It 
actually has a function. I've 
made the ultimate Airflx kit with 
these kids. And I didn't blunder — 

I remembered to paint the pilot 
before I put the cockpit on. You 
live your whole life selfishly until 
you have kids. Kids are A OK, 
but you can forget sleep. It's a bit 
like being a Motorhead roadie - 
no sleep involved at all. 

"'Chalkhills And Children' Is a 
great deflator song. If you start 
getting famous or whatever and 
people start giving you awards, 
changing a shitty nappy Is a 
brilliant leveller. I think 
everybody should wipe at least 
one other person's arse before 
they die.” 


“In America we haven't got 
any background - they just take 
us as we are right now. I 
suppose they see us as Britain's 
REM with the exotic factor — the 
fact we re from Britain. I don't 
worry about the fact that Britain 
has forsaken us. It's like a 
butcher wondering why this 
vegetarian character hasn't been 
In his shop recently. Obviously 
we don't sell what Britain wants 
— we'll stick to the meat-eaters." 

As usual, there's a fair bash of 
barroom polemic on 'Oranges 
And Lemons'. The XTC 
songwriters, Colin and Andy, 
seem to be in accordance with 
the epochal Cockney Rejects 
dictum, "It's all about 'avlri a larf 
an' a say". 

XTC have their say, striking a 
no-nonsense line on subjects as 
diverse as Intercontinental 
affection (highly recommended 
on 'The Loving'), war-mongers 
(given a right seeing-to on 
'President Kill Again') and self- 
seeking materialism (Just say 
no, advises 'One Of The 
Millions’). 

"Maybe it's more sat In front of 
News At Ton with a six pack 
than barroom philosophising. 
Every little soul's entitled to its 
shout, you know. Everyone 
wants their soapbox and It just 
happens that with XTC I've 
made quite a decent-sized one — 

I can get a little bit higher than 
the bloke next door who doesn't 
make records. 

“It's just a bunch of songs 
about a bunch of subjects that I 
think about. There’s a few 
goodies in there. I think 
'President Kill' Is as good as 
anything we've done. I think 
‘Chalkhills And Children' Is a 
splendid few minutes. For those 
alone It's worth the effort." 

You can't say fairer than that. 
Andy Partidge, a diamond 
geezer wlv a lot to say, a Beatles 
fixation and some storming little 
tunes. A fair day's work for a fair 
day's pay. 

Sounds, March 18/89 


F OR A group as fascinated 
by the essences of England 
as XTC, It's ironic that 
America has long since become 
their biggest sales base. 

"Maybe we're too run of the 
mill to people over here. 

Besides, we have this awful war 
crimes record from 1977, which 
the English pop press won’t 
forgive us for — smart-ass 
technopunks or whatever. I try 
not to use the word 'clever'. 
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Best of 
British 

Marcus Berkmann 

T 

JL he British do very well out of pop 
music: besides academics and Fortnums 
hampers, it’s one of the few things we 
export in any quantity. Historically 
though, pop music is perceived as an 
essentially American activity. After all, 
they invented it. Everybody sings it in their 
language (Chas and Dave notwithstand¬ 
ing). And it’s success in the American 
chart that really counts, not least because 
of the wheelbarrows full of greenbacks that 
a US number one automatically confers on 
its lucky beneficiaries. 

All of which tends to impart a curiously 
transatlantic nature to most successful Brit¬ 
ish pop. Simply Red; for instance, may sing 
about MrsT, but their album was recorded 
in Montserrat with an American producer 
and is clearly inspired by a host of Amer¬ 
ican soui and pop acts. It’s the rare band 
that manages to succeed on Englishness 
alone, and then rarely in the country of 
their birth. Indeed, over here such acts are 
generally considered a little eccentric, if 
not downright bonkers. 

XTC, for instance, are always reviewed 
in Britain with a mildly patronising sneer 
— mainly as a result of their mid-career 
obsession with rural England (as typified 
by their album Mummer and the single 
‘Love On A Farm Boy’s Wages’) and their 
unwavering belief that Swindon is the 
centre of the universe. As so many excel¬ 
lent bands know to their cost, falling 
outside one of rock’s all-encompassing 
stereotypes usually means oblivion, but 
XTC have found a new outlet for their 
wares j— the United States. Their last 
album Skylarking shifted in satisfying 
quantities over there, and an album of 
psychedelic parodies they recorded for fun 
under the pseudonym The Dukes Of Stra- 
tosphear was more successful than anyone 
could have hoped. Like the Kinks ten years 
ago and more recently Squeeze, XTC have 
discovered that in America, Englishness 
sells. 

It’s just as well, then, that their newest 
release is the best thing they have done in 
yonks. A 15-track CD-length album (two 
shortish records on vinyl), Oranges And 
Lemons (Virgin) contains some of Andy 
Partridge’s most likeable and adhesive o\ 
tunes yet, all whipped up in a mix of Sixties o 
pastiche that will go down a storm on 1-1 
American radio. (Needless to say, they o 
remain ignored over here, with the single m 
‘Mayor Of Simpleton’ — my personal 
favourite of the year so far — noticeably n 
absent from prominent playlists.) Despite 
the Bealley guitars, Sgt Pepper-style trum- +> 
pets (courtesy of Mark Ishani) and melo- <u 
dies you’re amazed that Paul McCartney w 
didn’t write, there’s an immense freshness o> 
to the whole enterprise which brings it £ 
right up to date. 


TDK PRESENTS 

COL LEGE RADIO 
TOP 30 

Mosl-playt'd albums on college 
and non-commercial radio 

1. XTC. Oranges & Lemons, Geflen 

2. ROBYN HITCHCOCK/EGYPTIANS. Queen 
Elvis, A&M 

3. ELVIS COSTELLO. Spike, Warner Bros. 

4. REPLACEMENTS. Don't Tell A Soul. Sire- 
Reprise 

5. FINE YOUNG CANNIBALS. The Raw & The 

Cooked. I R S./MCA 

6. NEW ORDER. Technique. Qwest-WB 

7. VIOLENT FEMMES. 3. Slash-WB 

8. GUADALCANAL DIARY. Flip-Flop, Elektra 

9. THROWING MUSES. Hunkpapa, Sire-WB 

10. CONNELLS. Fun & Games, TVT 

11. LOU REED New York. Sire-WB 

12. fIREHOSE. IROMOHIO. SST 

13. INDIGO GIRLS. Indigo Girls, Epic 

14. LIVE SKULL. Positraction, Caroline 

15. DE LA SOUL, 3 Feet High And Rising. 

Tommy Boy 

16. PROCLAIMERS. Sunshine On Leith, 

Chrysalis 

17. FLAMING LIPS. Telepathic Surgery, 

Restless 

18. MORRISSEY. The Last Of The Famous 
International Playboys, Si re-Reprise 

19. CHRISTMAS. Ultraprophets Of Thee Psykick 
Revolution. I.R.S. 

20. WONDER STUFF. The Eight Legged Groove 
Machine. Ralydor-PG 

21. R.E.M., Green, Warner Bros. 

22. CICCONE YOUTH. The WhUey Album. Biast 
First-Enigma 

23. BUCK PETS, Buck Pets, Island 

24. CATERWAUL. Pm & Web. I.R.S. 

25. LOVE TRACTOR, Themes From Venus, DB 

26. MY BLOODY VALENTINE. Isn't Anything. 
Creation-Relativity 

27. THELONIOUS MONSTER. Stormy Weather. j 
Relativity 

28. YO LA TENGO. President Yo La Tengo. ' 
Coyote-Twin/Tone 

29. YELLQ. Flag. Mercury-PG 

30. DEAD MILKMEN, Beelzebubba, Fever- j 
Enigma 

Compiled by CMJ New Munk Report. For sample 
copy, write: 

CMJ. R30 Willis Avenue. Albertson, NY 11907. 
Phone (516) 24K-9600. 
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Shooting the "Mayor" video, photor 
Tarquin Gotch. 



E may (or may not) bo the Mayor of Simpleton, but Andy keyboard dabbling ho keeps a Roland JX3P with MSQ-100 sequencer, 

and "an old acoustic piano.* '' "S n 

'. . Co-producer Paul Fox called upon his background as a session 
musician to add some keyboards to Oranges and Lemons. He used mainly 
& an Emulator III (e.g, the "strings’, on 'Across This Antheap”) and, 'for 
m layering,' a Roland Super Jupiter. He also employed an Emulator II, 
H Roland D-50, PPG Wave, Prophet ,VS, Yamaha DX7, Oberheim 
HR Xpander, and his 'museum ruck' with on Oberheim 4-VC, Prophet 5,‘ 
T Roland Jupiters 6 and 8, and a Juno 106 MiDled through a Sycologic 
f box. ,V: -ej. vi 

Drummer Pat Mastelotto/a Yamaha endorsee, played on a 
Recording Series kit with Remo heads. But he obviously loves variety: He 
switched among eight different tom-toms (8" to 16") and 15 different 
snares. The 22"xl6" kick-drum with a DW pedal pretty much stayed put, 
except for "President Kill"'* eariy-'.40s Leedy parade drum; and on 
"Scarecrow People," featuring Mastelotto's old red Rogers—as well as 
ashtrays and pots and pans to approximate Partridge's idea of a 
scarecrow drum kit. Cymbals tended to be Paistes for crashes, small (8", 

10" and 12") Sabians for rides. "Scarecrow People" has an old K-Zildjian 
with rivets (courtesy of Fox); "Garden of Earthly Delights" includes a pair 
of 6" or 8" Sabian splashes. The high-hat was a 10" Sabian with a Paiste 
bell underneath, /f , • 

Mastelotto isn't shy with electronics.. He used "a fair amount of^ 
sam pl®** f° r composite snare sounds, including three alone for 

"Iflor, Ur r, _' D_l_I _. ‘ J .1 '■> 


M Partridge knows one thing: The Roland PG-1000 program¬ 
mer that goes with his D-50 confuses the hell out of him. "I'm not 
a very logical person," Partridge declares, and the PG-1000 "is 
aggressively logical and it rather upsets me." Until he figures it out, he's 
happier with a "tiny little Yamaha sampler" that he used for songwriting | 
until recently. He seems to be having more fun with a new toy, an AJesis •, 
HR-16 drum machine. Partridge records home demos on a 1982- '. * Si 
vintage Tascam Portastudio; for that purpose he keeps a "fizzy" ' J* 
Session MKII amp—"not fantastic." He was impressed.with a Fender i 
Stage Lead he played through during the. Oranges and Lemons 
rehearsals. Oops, guitars: Until '82 he played an Ibanez Artist 
exclusively, but that changed when he got a Fender Telecaster Squier— 

'it has a nice clangorous tone'—that's his current electric one-and-only. f 
On the acoustic side. Partridge has played his Martin D-35 on all XTC 
albums dating from English Settlement. He also has a small Yamaha 
acoustic for "twanging" purposes, and a "Woolworth's" bass guitar (no 
name on head) with a "very unusual tuba-like tone to it." Guitar strings 
are D'Addario or Ernie Ball Regular Slinky. Other gear: Korg DDD-1 
drum machine, Yamaha D1500 digital delay, AJesis MIDIverb, Hitachi 
boom box. He has PG Tips teabags but prefers coffee. S■"'.■» 

Colin Moulding used three basses on Oranges and Lemons, 
predominantly a Wal. Back-up basses were a Fender Precision and, for 
the double-bass sound on "Pink Thing," an Epiphone^/^J^**' 
Newport. 'It goes 'poun," Partridge describes helpfully. - - 
Moulding's album rehearsal amp was a Trace Elliot—'so 
clear it was unbelievable"—and he holds his group together • V 
with Rotosound strings. Instead of a pick he prefers a t - 
fingernail (home-grown). He writes with the help of an 
Ovation acoustic guitar. 

Now if you want to talk guitar, ask Dave Gregory. He 
was crushed that he couldn't take his entire guitar harem 
(over 20) with him for Oranges and Lemons, but he made jRX 
do with his faves. a 1953 Gibson Les Paul gold-top; a 
Schecfer Telecaster-style ("quite versatile"); a 1963 
Stratocaster; a semi-hollow 1964 Epiphone Riviera with^^ H 
miniature humbuckers, heard on the 'Pink Thing' solo ("It has a 
nice Beatley sound"); and one of the first 25 Rickenbacker 12-strings 


A 'King for a Day," played on a Roland Octapad, and the 
I) overtone of'a very ringy Ludwig similar to a tube-lug snare"’, 
1 sampled on an Akai S900. The drummer and his tech Paul 
Mitchell bent the samples with a warp function "to a note that 
sounded good* for each track. Tambourine-shaker, congas, 
tablas and other oriental percussion come from Casio FZ-1 
^ samplers. A Yamaha RX5 drum machine crops up on the 
^ fade of 'Hold Me My Daddy"; elsewhere Mastelotto used 
the velocity of a 


W an MX8 MIDI patch bay to increase _ t 

LinnDrum fed into a Yamaha QX2 program. An old 
Simmons SDS5's kicks and snares are on 'Chalkhills and 
Children' and 'Poor Skeleton Steps Out." There's a Peart 
„C-40 on "Cynical Days'—"similar to a tambourine but more 

of a bongo"—and "Garden of Earthly Delights," "for a low kick that bends 
up like a tabla." "Garden* also employs a Roland TR727 drum loop. And 
Mastelotto still uses sticks: Pro-Mark 5Bs or 909s, 'butt-end.' • ’ , \ 
Finally, a few words of discouragement from Andy Partridge: "I don't 
take that much pride in instruments....There's still no equation between bet- 


shipped to England in the wake of 'A Hard Da/s Night." Gregory uses 
Ernie Ball strings 'out of force of habit," but creates his own gauge set: .011 - 
.013-.016-.024-.038-.050. He has a Roland JC-120 amp 'for those rare 
occasions that I go out of the house," and a Japanese Fender Sidekick 30 
amp for home practice. Effects include a MIDIverb and D1500. For 


ter gear ond better-quality songs, unfortunately.' 


Musician Magazine 






The Rocket, April /89 


Oranges and Lemons (LP) 

Geffen 

X TC PLAYS POP FROM AN AL- 
ternative universe, the kind that 
science fiction writers love to play 
with, where everything is normal ex¬ 
cept that Hitler won the war, or 
aliens landed in 1925. XTC use per¬ 
fectly normal pop elements in these 
songs, but they mix and match them 
into an utterly unique melange. The 
15 tracks on Oranges and Lemons 
(either a short double-album or a 
long CD, depending on how you 
look at it) would be notable if only 
for their diversity. Straight pop 
songs, psychedelic extravaganzas, 
and out-and-out jokes run into each 
other, yet the band rarely sounds 
like it’s reaching — it’s all obviously 
XTC. 

In "The Mayor of Simpleton,” 
Andy Partridge sings "I don’t 
know how to write a big hit song," 
but if he’s ever going to, this is the 
song. Happy without being mind¬ 
less, it’s got everything needed to be 
a smash, but so did “Towers of 
London.” Colin Moulding’s “King 
for a Day” seems to be another 
consensus choice for a single, but 
while it’s a good song, it’s a shade 
too ordinary to stand out. 

The Dukes of Stratosphere, 
XTC’s alter-ego, are recalieSSn 
“Garden of Earthly Delights’”s 
faintly Middle-Eastern overtones, 
and in the cover, which somehow 
escaped from 1968. "Here Comes 
President Kill Again” and “Chalk- 
hills and Children” also provoke 
images of the era, mimicking the 
vocal styles of John Lennon and 
the Beach Boys (when they were 
good), respectively. 

If any criticism can be directed at 
Oranges and Lemons, it’s that 
Partridge’s lyrics are sometimes ob¬ 
tuse just to be so. He spends much 
of the LP discussing children, and 
can be disarmingly direct in a 
father's way when he chooses. 

Still, this stands with Black Sea as 
XTC’s masterpiece. It’ll be huge in 
its native universe, where pop has 
caffeine and sugar, and where 
Madonna and Whitney Houston 
have just failed the audition for the 
last spot in a chorus singing the soft 
drink commercial. ■ 

• Robert Allen 


Talking to XTC’s Andy 
Partridge is like listening 
to one of his records 
under the influence of 
mind-bending drugs. The 
man is bubbly, efferves¬ 
cent and genuinely ec¬ 
centric. 

As a song-writer he 
tends to look at the mun¬ 
dane things in life 
through the eyes of a de¬ 
mented but infinitely lik¬ 
able character, thereby 
making them seem attrac¬ 
tive and appealing. For 
example, how many other 
pop groups write songs 
about snowmen, jellyfish, 
lyre-birds or helicopters 
with such childish en¬ 
thusiasms? 

It was early in the morn¬ 
ing in Swindon when my 
ISD call was connected. 
A rustic voice greeted me 
merrily and commented 
upon the time of day. "Oy 
haven’t even ad toime to 
get dressed yet. Oym Sat 
’ere stark naked with a bit 
of a toweling robe round 
me with a guitar and a 
feather in me ’air". Not 
the voice of your average 
sophisticated pop star. 

Quickly down to busi¬ 
ness I passed comment on 
the diversity of the new 
album Oranges and 
Lemons. "Well we 
couldn’t make anther 
Skylarking" he replied. 
You know, just when it 
seemed safe to put your 
Paisley shirt on - Skylark¬ 
ing 2 the sequel! In other 
interviews Partridge has 
described it as a bright 
and glossy record. Asking 
for an elaboration only 
provoked even more pic¬ 
turesque adjectives. 


"Well musically its ob¬ 
viously a more Day-Glo 
kind of affair. It’s a 
brighter, more fluorescent 
sounatng album. I think 
the colours involved in 
Skylarking were more 
hazy and smoky pastel 
where as this one is all 
primaries. Big screeching 
- out primaries." So now 
we are all familiar with 
the colour scheme. 

Oranges and Lemons 
contains a broad range of 
sounds, incorporating 
styles such as jazz and 
funk, with a lot less em¬ 
phasis on the psychedelic 
‘60’s feel that their alter- 
egos the Dukes of Strato¬ 
sphere / so longing 
recreated. 

"We were actually start¬ 
ing to become the Dukes, 
which was noticeable on 
the previous album, so 
we’ve had them killed off 
in a very serious garden¬ 
ing accident and a very 
bizarre cooking incident 
involving lots of scolding 
hot barely sugar. They’ve 
done their stuff and 1 
think that the sensatiorf 
would wear a bit thin if 
they just kept making al¬ 
bums of similar sounding 
stuff. After all the whole 
thing was about 1967 and 
how many times could 
you keep digging up one 
years?” 

On the new single. The 
Major of Simpleton, the 
Veteran Partridge finally 
manages to include the 
line "I Love You" into 
the chorus. "Well it hap¬ 
pens to us all in the end," 
he explains. "I’ve been 
known to say it before in 
my life but usually the 
big hairy mammal that I 


utter u to is not to taken 
with the sentiment and 
immediately gives me a 
big back-hander with its 
paw." 

On a more serious note. 
Partridge was pleased to 
talk about a new feeling 
of optimism within the 
band since the success of 
skylarking. "I think there 
is optimism because it 
sold so well that we do 
believe that their are 
people out there now who 
are listening. It’s this very 
fact that we weren’t send¬ 
ing these arrows out blind 
- folded any more that 
made these last sessions 
positive. 

The-success of Skylark¬ 
ing was due almost in¬ 
credibly to American 
D.J.’s picking up on the 
song "Dear God", initially 
released as a B side. 
There was such a reaction 
from the people ringing in 
saying that they either 
loved it or hated it, it was 
promptly included on all 
feature pressings of the 
album. Indeed in some of 
these liberal states in 
Uncle Samsville it 
provoKea a nearly violent 
reaction. 

"People were ringing in 
and saying. ‘I’m dedi¬ 
cated Christian and if you 
don’t stop playing it I’m 
going to come in and 
chainsaw your legs off! 
The most unforgiving 
ones are always the Chris¬ 
tians. They’re the ones 
who deserve nailing 
up...ha ha. Sorry, typical 
Easter joke there. 

"But it did us a lot of 
good that people either 
loved it or hated it. Even 
if they hated it they were 
still buying it to bum it 
and that sort of thing". 

"All records in the top S' 
forty now are all ^ 
mechanical. Those aren’t jjy 
drums-they are all drum N 
machines, those aren't ^ 
bass players-they are syn- £ 
thesisers etc. etc. I’d have 
real people warts and all. e 
We have used machines 
before. I think there's a> 
nothing wrong with using § 
technology as long as it’s -J* 
people in control of it and 
not the other way round.” « 
David Burchill 




It’s 4:15 - time for "LISTEN TO ANDY" 

(a selection of quips and quotes from various recent interviews.) 


"We mishmash our image so people will think of us 
as anything but rock'n'roll idols." He conceives ab¬ 
surd tableaux—schoolmarm skirts, vegetable 
heads—that poke fun at rock star heroics. "I think the 
Mummer's getups," which accompanied the 1983 
acoustic LP, Mummer, "came closest to what we're 
about," he explains. For this English New Year tradi¬ 
tion, "an anonymous costumed troupe went from 
house to house, performing ritualistic theater skits to 
celebrate the new year. The next day they'd go back to 
their ordinary jobs. There was no star thing. Nobody 
knew if it was the butcher, the baker or who." 


England is all I know about. I can’t 
write mid-Atlantic airport lounge music. I can’t 
talk about my hot babe with her leather and whip, 
or meeting my cocaine dealer. I like to write 
about what’s goingon around the town. I can’t get 
into all that U2 new guitar prophet stuff, wind 
streaming through my hair on the mountain top. 

It’s horrendously Magnificent 7! I’m much more 
into the anti-herd thing. That’s very English.” 

‘There is a bit of split personality, ” Partridge acknowledges. 
“On ‘Garden of Earthly Delights’ I’m trying to get a message 
over to my kids, although they’ll have to wait some years 
before they can appreciate it: Somebody’s being bom and I’m 
saying welcome—like, ‘Welcome to the Holiday Inn!’I’m in the 
foyer: ‘This is life. Come in and do what you want to, but don’t 
hurt anyone.’” (The song’s lyrics add, with Partridgian wit, 
“’Less of course they ask you.”) “I’m sure that’s what heaven 
is, really. Heaven is not hurting anyone.” 

So Andy Partridge, nonbeliever, believes in heaven? 

“I need Colin 

to upset me, to bring demos around and for me to go, ‘Shit, 
these are really good.’ I need competition. If I was doing it all 
I’d get really lazy.” 


“Well yeah. A lot of that American pop-rock 
was just too damn political for me. It went over 
my head. They were busy going on about riots, 
police brutality, Vietnam and heavy drugs. In 
England we had this Alice In Wonderland 
psychedelic tea party. It was all wandering around 
in a mauve fog next to some bird in a maxi-dress, 
talking backwards. More magical. Less brutal 
than that American social realistic thing. I feel 
really upset that England’s given us the cold 
shoulder,” 

Partridge is by now firmly in an upbeat, mixed- 
metaphorical mood. “Our music is a very private 
sensation. It’s got nothing to do with PAs, which 
is why I’ll never play live again. It’s like a world in 
miniature within this little box. The confines of a 
three or four-minute song with verse, chorus 
middle eight, short solos, that’s our canvas. And I 
like the idea of people opening up that little box 
and seeing several unusual qbjects inside — a 
shrivelled-up piece of fruit, a quartzy crystal, a 
damaged toy soldier, a drawing on a folded-up 
piece of paper.” 

This sounds rather like the contents of one of 
those old jamboree bags. Or even the contents of 
a small boy’s pocket. 

“Exactly! That’s what I’m into. It’s turn yer 
pockets out, lads! I don’t want to be anyone’s 
hero. I’m an aging Puck, not some Hollywood 
showbiz god. Are you feeling hungry? Let’s go 
downstairs and have some sarnies.” 0 

Q March 1989 


Photo credits Frank Ockenfels 







It is. Partridge suggests quite happily, XTC’s 
Englishness that, to some extent alienate! the 
band here. “We’re too ordinary, too everyday^ 
Who needs HP Sauce music, or double-decker 
bus music? But take that to America and it be¬ 
comes exotic.” Success on a sufficient scale in 
America could force Britain to re-import XTC, 
which would be a nice irony. “Then we could 
grind our grubby plimsoll in a few faces.” 

The Independent March 1989 

"It made me feel that's what I'm here for—kids, to 
put them on a good path in life," Partridge allows. "It's 
a much more fantastic feeling than ever playing Madi¬ 
son Square Carden or getting gold albums. I don't 
walk around here with ostrich boots throwing cocaine 
around. I shuffle into the pub with my slippers on and 
drink a brew like anyone and they say, 'Well 'e's nor¬ 
mal e'tent 'e.' I can't think of anything worse than hav¬ 
ing jets and fleets of cars. That's nothing, forget it. This 
is real. When I walk the dog, I get ideas." 

Spin, June/89 

“Stage fright,” he replies with cheerful frankness. 

“The fear of having to be fantastic. I always 
thought we were rubbish live. It was just kick and 
rush. Plug in, turn up the amp to number 11 for an 
hour and a half, then run off. And as the gigs got 
bigger, I started to get stage fright. I used to like 
playing in pubs where there’d be a couple of 
hundred people and a few pints next to your 
guitar. I liked the naivety and amateurism of it. 

But of course you can't go back to that.” 


He’s suggested that Moulding and Gregory find another 
singer/guitarist for touring purposes: “I can stay at home and 
write songs and design stage shows for them. But I think that 
was a non-starter—we’d probably get all the Beach Boys shit 
flung at us. I’ve even considered getting a band together, 
calling them something like Farmboy’s Wages, and they’d go 
out, like Beatlemania. It probably wouldn’t be quite the same. ” 


“There was definitely a feeling that people 
were waiting for this album. It’s a lot more 
chromy, noisy, fluorescent and outgoing than the 
others we’ve done recently. We were very touchy 
about Skylarking; there was a lot of wrist slapping 
going on, like, ‘Oh no, that’s the Dukes. But 
we’ve completely mutated into them now. 
Oranges And Lemons is all about the compact 
crafting of the psychedelic single. Dedicated to all 
the bands who made my schooldays so very 
purple. Keith West. Very early Syd Barrett Pink 
Floyd stuff like Scarecrow. Small Faces' Itchycoo 
Park and The Universal. The Stones’ We Love 
You. All Of Satanic Majesties. The Beatles 
around 1967 and ’68.” 


One pronounced trait of Oranges and Lemons is the criss¬ 
crossing of vocal lines. “Countermelody madness!” Partridge 
exclaims. "It’s just a habit we’ve gotten into—the joy of several 
songs happening at once. It’s musical masturbation; I can’t 
leave the thing alone. We feel like we sort of own it. Not many 
people do that now—not since West Side Story or South Pacific. ” 


“We now have more than 200 songs 
on vinyl and we’re just getting good 
— though nowhere near my favor¬ 
ites,” a list that includes Ray Davies, 
Burt Bacharach and Lennon and 
McCartney, Partridge says. “I know 
we might never reach that kind of 
perfection, but it’ll be entertaining 
to try.” 

Philadelphia Inquirer, Feb./89 


Taking into consideration the for- 
midable collective studio, arrang- \ 
ing, and writing talents of Par- Cj 
tridge, Moulding, and drummer ^ 
Dave Gregory, why does XTC not 
simply produce itself? 

"It’s almost impossible,” says q 
P artridge. “How can the three ^ 
clowns in the falling-apart car actu- <h 
ally control the circus? We need a m 
ringmaster.” 




The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 

, Kids, it’s been an interesting summer so far ... 

1 XTC mildly flavours radio waves across many lands 
and into the universe. New family marries the old; 
clasping hands with drumbeating hearts - dancing 
into streets; echoing poems from a lovely liar bird. 

' Our family is based on love and a continuing 

understanding of the ’’round thing” and it’s 
inhabitants. Don’t let it go to waste - start here to 
redress! 

My wish for the other fans .. . Sparks flow from 
what you’ve heard, c’mon scarecrows, jump at the 
light with positive energy! 

As for the band, my wish is for an independant 
record label - maybe (recommended records?) Say 
what your heart sings - “No Language”, eh! Let’s 
join together from our centre! Thanks guys. Andy: 
Read “The Tao of Pooh” by Benj. Hoff. 

Scott Wolfram, Portland, OR. 

Thanks for including a bit of mild criticism in 
the last issue. I’ll always be a fan of XTC due to 
their musical vision, but they do have their ups and 
downs like any band. What separates them from 
most of the pack however is their willingness to take 
musical risks at nearly every available turn. 
Unfortunately, there were several songs on this 
album where I didn’t really get this feeling and I 
can’t help but feel that a single album would have 
been a stronger statement. On the other hand, they 
reached new heights on several other songs (most 
notably “Hold Me My Daddy”). Thanks for 
sharing Andy’s story about that song and his father’s 
initial reaction - very touching. 

Mike Barton, Seattle, WA. 

\J Dear Little Express: 

My dream came true last night, XTC’s first live 
appearance in 7 years on the David Letterman 

j Show. Majestic! They only got one song, which 
pissed me off, but maybe that’s all they wanted to 
do (though I doubt it), “King for a Day”, the 
prettiest song on “Oranges & Lemons”, and it 
really sounded GREAT! Letterman’s band did a fine 
job of augmenting the lads. Andy was in back, 
looking a little nervous, but more excited and happy! 
Dave was next to him looking TOTALLY into the 
music as usual, (I have seen several hours of live 
footage on video); he looks so cool in long hair and 
long hot pink shirt! Andy had a fine white mad- 
hatter-top-hat on too! But Colin took it all away. 
His voice sounded in top shape and there was no 
mistaking the look in his eyes of playing live, 
playing HIS tune! He was way out front and the 
camera was close on him most of the time. 



Put it in a letter, what could be § better? 


I can’t believe they gave them so little air time. 
They gave this champion marble-shooting nine year 
old twice as much air time (though he was quite 
entertaining). 



Nobody got to talk but again, maybe they didn’t 
want to. It didn’t seem that big of a deal to 
Letterman (well he’s pretty flat and square, probably 
thought XTC was the newest metal band in town), 
or the other musicians, who I thought would be quite 
honoured. But they sounded good together. Also, 
recently XTC went out live on the cities 97 station 
in Mpls. A bit of an interview plus acoustic 
“Scarecrow People”, followed by a medley of 
“Great Fire” into “Dear God” into “Big Day” 
(one of the most unexpected interesting medleys I’ve 
ever heard). Finally the “Mayor of Pimpleton (as 
Andy put it). They sounded fine, the chatter was 
very funny. A friend of mine who owns FLIPSIDE 
RECORDS (best store in St. Paul) was invited out 
to a Pizza Party with XTC at one of the record 
label’s warehouses, I believe. XTC was there for 
about 45 minutes I guess, and my friend Dave who 
is a rabid fan like myself, finally overcame his stage 
fright and talked with them a bit. Andy said XTC’s 
video “Play at Home” was awful, well of course 
what else would he say, but anyone owning it knows 
that it’s fantastic! 

Dave got an “Oranges & Lemons” poster 
signed for me. Andy wrote “Kelly you are hear” 
over a small drawing of an ear, inside a lemon. Got 
a “Kelly ‘ello” from Colin and a “To Kelly” from 
Dave. 

It’s been a fabulous XTC spring and summer 
ever since the album came out. I’m glad this sleepy 
country is waking up to them. Also I’m getting mail 
and poetry from other Little E readers. We are truly 
never alone. 

Kelly Green 
Duluth, MN. 












Dear Little Express: 

The German reviews for “Oranges & Lemons” 
so far (I’ve seen about half a dozen) were 
unanimously enthusiastic. I’ve never seen them so 
much of one mind since 25 o’clock! 

If anybody wondered what “Ermine Street” in 
“Chalkhills and Children” means: it is an ancient 
Roman road in the County of Lincolnshire 
(surprisingly not Wiltshire) in England. 

“When I ran through Kirton in Lindsey, I saw 
Ermine Street running ahead for over sixteen miles, 
like a straight tape. At the end of the road, so small 
and clear, was Lincoln Hill ... If ever you wish 
to imagine yourself in Roman Britain, go to Kirton 
and walk these sixteen miles with half-shut eyes and 
you will see Lindum Colonial shining in white stone. 
Lincoln is a real limb of Rome, with Ermine Street 
lying like a sword to the North and the Fosse Way 
like a sword south-west. ” (From H. V. Morton, “In 
Search of England’’, Methuen paperback 1984). 

I’ve been to Lincoln several times, and it is really 
that beautiful, the landscape and everything. 

Kerstin Broich, 
West Germany 

Dear XTC / Little Express / fans everywhere: 

RA-RA for Red Rocking Horse, you finally won 
the race. By now I’m sure the fan mail is stacked 
to the ceiling; I write in hopes that “Andy’s Gang” 
will see this, Thank-you for being a favorite tension 
release valve for about ten years. 

Not unlike a dream of toy soldiers, die-hard 
XTC buffs seek out new and obscure releases, 
relishing in the game. Ah yes, the joy of finding 
a rare gem hidden on a B-side. 

I love songs that take me away to far places, 
the way XTC music does. I saw the guys thrice back 
in the touring days. Don’t believe Andy, Colin and 
Dave when they claim to be lousy live. These 


concerts were among this 33 year old fan’s 
favorites. 

I could go on and on, but will end it here with 
a suggestion! How about a new live set just for 
video? I’m sure the financial backing would be 
easier now due to XTC’s most recent success. Every 
fan could watch XTC live anytime they wanted to. 

Thanks for the Great New LP, the Great Old 
Ones, A damn fine newsletter, Jules Verne and 
fellow fans support, we love you too! 

P. Duneske 
Mega-Airline Ground Controller 
Detroit, Michigan 

An open letter to Andy Partridge & Co.: 

Last year, with the release of the Beatles on 
Compact Disc, I often wished I grew up in the 
sixties. I was bom in ’65, so I missed an exciting 
period in the short history of Rock and Roll. I 
wanted to know the thrill of knowing Abbey Road 
would be released next week. A totally new and 
fresh album with great songs and creative ideas, 
unlike any I’ve heard. But growing up I have heard 
most of the great music on the radio, and became 
familiar with the songs even before I bought the 
album. 

Now enter XTC. I discovered this music in 
college, and like all great music the more I listened, 
the better it got. Now, thanks to XTC and The Litde 
Express, I know what it’s like to look forward to 
a great album. I know what it’s like being teased 
with song titles and lyrics-fresh lyrics that will soon 
become etched in my mind. Maybe the late 80’s 
isn’t such a bad time to be a rock fan after all - 
thanks to XTC and the Little Express! 

David Whittle 
Knoxville, TN 


V 


—-— 



Above photos sent in by Jeff Day, 
Wyanet, IL. Jeff is the proud 
owner of the XTC G02 plate. 



John Archer, Woodridge, Illinois. 


Dear Little Express: 

Have you heard about the “Acid House” dance 
music craze now sweeping the U.K.? The music 
has a hypnotic beat, the symbol is the “Happy 
Face” (3), and the drug said to be used is known 
as “Ecstacy”. If XTC should remix one of their 
tunes in the acid house style (I would suggest “Hold 
Me My Daddy”), they’ll probably get lot’s of free 
publicity just because of their name. 

I wonder what Andy might think of this idea? 
Anyhow, now to the new album: 

It could be their best yet! It seems to resemble “Big 
Express” and “English Settlement”; but with the 
mainstream appeal of “Skylarking”. Also, it took 
me about 4 years to get to like “Big Express” and 
4 months to appreciate “Skylarking”. However, 
after 4 playings of the “O’s & L’s” tape I’m 
hooked! Paul Fox has “Let XTC be XTC” and yet 
the album as a whole seems to be more ‘ ‘accessible’ ’ 
than “Skylarking”. 

Have you noticed that the new album’s title is 
(almost) the same as the opening words of “Ballet 
for a Rainy Day” from ‘Skylarking”? Perhaps the 
line stuck subconsciously in Andy’s mind and came 
up when a title was being considered. 

Don't the following noises on “Oranges” make 
you smile?: 

- the clicking drumstick “bones” at the end of 
“Poor Skeleton” 

- the drum synthesizer on “Merely a Man” 

- the “guillotine” on “Across the Antheap” 

- the "bucket” on “Scarecrow People” 

The only track I haven’t gotten into yet is 
“President Kill Again”, but I’m sure I’ll pick up 
on it before long. My (current) favourite tunes are: 
“Mayor of Simpleton”, “King for a Day”, 
“Scarecrow People”, “Hold Me My Daddy”, 
“Merely A Man”, “Poor Skeleton”, “One of the 
Millions”, and “Antheap". 

Colin’s songwriting is really coming along; and 
“One of the Millions” is a real tour de force! 
Here then, are some comments: 

“Garden of Earthy Delights": - sounds like a 
combination of “Melt the Guns”, “Knuckle 
Down” and “Mermaid Smiled”. 

‘ 'Mayor of Simpleton ’ ’: - Their ultimate pop single!, 
irrisistable bouncy beat. 

“King For A Day ”: could be a “Skylarking” 
outtake. 

“Scarecrow People ”: Great lyrics, catchy chorus. 

“ Hold Me My Daddy": Nice mellow guitar by 
Dave., Sounds best when played loud. 

“Merely A Man": “Shaking Skin House” grows 
up! Would make a great 2nd single. 

“ Poor Skeleton ” - Kind of “Egyptian Ragtime- 
ish”, Love the backing vocals! 

“One of the Millions": - Sort of a serious “Albert 
Brown”. Great brass highlight. 

“ Cynical Days": - 1 think Colin may have listened 
to “I just wasn’t made for these times” from the 
Beach Boys’ “Pet Sounds” album one time too 
many! 
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Bill Anderson with Dave 
Gregory at Waterloo 
Records, Austin, TX, 
5/24/89- The XTC "Drums 
& Wires" is a framed 
needlework which was 
autographed by the band. 


“Across This Ant Heap’’: - Archetypical XTC, 
takes me back to “G02”. 

It’s no “Lemon”, that’s for sure! (‘Groan!”) 
and “Orange” you glad it’s a double album? 
(“Groan! Groan!”). 

‘Til next time; 

Steve Levenstein 
Willowdale, Ontario 



These "tasty" street signs were sent 
in by Meredith Kupcho, Ambler, PA. 



Dear L.E., 


Enclosed is my renewal for another year of my 
fave newsletter, and I want to give my input about 
some of the releases. I was pleased to see the 
catalogue of various releases, but a little miffed by 
the lack of U.S. info. Since I’ve got many of the 
things you put question marks by, I’ll give you 
numbers and content: 

—“Mayor’ (12”) b/w “Millions” plus 
“Ella Guru,” “Haunted Heart,” and 
“Good Things.” Geffen #7599-21160-0 
—Oranges and Lemons (CD) Geffen #9 
24218-2; (album) Geffen #7599-24218-1- 
(Cassette) Geffen #7599-24218-4 
I was glad we stateside folks got the special 12" 


single of “Mayor” compared with the British 
import you mentioned. But it looks like we didn’t 
get the exclusive since those demo tracks ended up 
on the CD single. 

Speaking of the demos, I think they are both very 
good. Hearing these guys sculpt tunes is enjoyable. 
“Haunted Heart” sounds wonderful in its acoustic 
form. Maybe it and “The Good Things” weren’t 
punchy enough for the album but they are great 
tunes. (Do I sense another folksy MUMMER 
coming on here?) Colin’s “Good Things” reminds 
me of early Who writing, and the demos remind 
me of Pete Townshend’s Scoop both in format and 
spirit. Good stuff. 

Oranges and Lemons has done okay on the 
Billboard charts. It was on the Top 30 CD list for 
two months and it reached #44 on the albums chart. 
But as of this writing the disk has dropped off the 
chart and the album is down to #81. Even the 
“Mayor” single, which cracked the Hot 100, has 
missed the Top 40. I know the success so far for 
XTC has been unmatched by any of their other 
releases, and for that I’m overjoyed. Yet I hope all 
fans and readers, especially those in large cities, 
request “Mayor” or (by now) “King For A Day” 
on their local Top 40 station. It might be sacrilege 
for some, but these Three Wise Men deserve a 
commercial success. If we start the ballrolling, 
others in radioland will push and maybe we 
might witness a (GASP, CHOKE) NUMBER 
ONE SMASH BY XTC!?! 

Until that day. I’ll recommend this wonderful 
work to all I know, admire the O&L promo poster 
I got, and be thankful I’m not one of the millions 
who still doesn’t know what great music these guys 
make. 

Steven Scholz 
Iowa City, IA U.S.A. 

PS. A friend called and said the new McCartney 
song (“My Brave Face”) “sounds like XTC.” My 
dad thought the same thing. Have we gone full 
circle? 


Little Express: 

Check this out! 

The result of 2 weeks of media campaigning - 
BOB?? ebb 

Rich Wayne 
Levitton P.A. 



HEY, THAT'S MARK KATES: Than mk! Famous boxer Ben 
Dover column) and FoMo Wally, Mark Kates (second 11> rink) brought 
XTC to vtSit Boston's WFNX Pictured here Back wh - il-ri XTC a Andy 
Partridge xrc\- Bob Moulding wFNXs Duane Bruce Marky 
Kates, and WFNXs Neal Robert From rm n-ri Geffeni Karen 
Durkot a rut VV (■ A Music Director. BfUCfi McDonsiCl After the pic wta? 
snapped, they ail vt eat to Wendy's Burgers and had a really nice time 


HITS April 24, 19891 


Dear Little Express: 

Meeting XTC here in Austin during their radio 
promo tour was certainly a memorable experience 
for me, and made the last 9 years of record 
collecting all worth it! 

In this era of inflated egos and phony rock-star 
posturing, it was refreshing to see for myself that 
Andy, Colin, and Dave really are normal, down- 
to-earth guys. 

I’m sure that later this year rock critics 
everywhere will be trying to sum up the decade of 
pop music in the ’80’s. Well, let me be the first 
to nominate XTC for band of the decade. XTC’s 
recorded output is simply astounding, both in terms 
of quality and quanity. 

I can’t think of another band that could even 
come close to matching a string of albums like Black 
Sea, English Settlement, Mummer, The Big 
Express, Skylarking, and Oranges and Lemons. 
Throw in Beeswax and Drums and Wires (which 
was released here in late 1979), and XTC’s output 
is truly unbelievable! 

My top 5 “best” groups of the decade are: 1) 
XTC 2) The Time 3) Husker Du 4) Joy 
Division/New Order 5) Grandmaster Flash. I’d like 
to see some top 5’s of other Little Express readers 
in future issues. It would be interesting to compare 
tastes. Of course, only 2-5 would be different! 

Bill Anderson 
Austin, TX 

Dear fellow XTC fan: 

I never thought I’d see the day when I’d be 
begging to join a fan club - but here it is. I’ve loved 
this band for years, but since meeting them last week 
I’m truly addicted. I went to an “in-store” in 
Hollywood and was not only thrilled to meet the 
band, but I was also impressed with the fans there. 

I met some really nice people whilst waiting the 4 
hours. One was a “Little Express” member and 
really talked you guys up. Isn’t it wonderful when 
people making music cause life to seem so 
worthwhile? 

Cindy Ekstrom 
Huntington Beach, CA. 


Dear XTC Comrades: 

I received my latest issue of “the Little Express” 
the other day and almost freaked when I found out 
that Parthenon Huxley is playing on “Cynical 
Days” off the new album!! The reason for this being 
that my brother-in-law used to play drums in a band 
started by Parth when he was “up and struggling”, 
so to speak, around the Raleigh/Chapel Hill area 
here in our state! Now I see he’s on Columbia 
records with a debut LP that’s getting GOOD 
reviews and also showing up on the new XTC 
project to boot! Who says perseverance doesn’t pay 
off? Go get ’em, big Parth!!! 

By the way ... I recently purchased the CD of 
“Oranges & Lemons” & it is an absolute 
MASTERPIECE!!! The men just keep getting better 
and better all the time! It’s downright amazing all 
the different angles to which these guys are 
approaching their music now and I have to admit 
that “IT WORKS”!!!!! I told my wife just the other 
day when we heard “The Mayor Of Simpleton” 
for the first time on the radio, “This band just can’t 
do any wrong in my eyes anymore!” and it is true! 
It’s also good to know that Andy is getting back 
into his “message” songs again: “Scarecrow 
People”; “Poor Skeleton Steps Out”; etc. ... I 
played the CD for my brother-in-law who has a bit 
of an interest in XTC and he seemed to enjoy the 
new one, too! So I’m slowly but surely building my 
own little “army” of “XTC-ites” down here in the 
southern region!!! Keep up the GREAT work, 
fellas!!! 

Also wanted to fill you in on the fact I recently 
purchased “The Big Express” on CD containing 
the 3 bonus tracks, “Red Brick Dream”, 
“Washaway”, and “Blue Overall”. These songs 
alone were well worth the $15.001 paid for the CD! 
And the sound quality of the rest of “. . . Express”: 
AMAZING!!!!! Just thought you’d like 
to know about this & possibly pass it on to “our 
friends” ... 

Keep up the good work on the newsletter and 
as J.L. (RIP) used to sing, “DON’T LET ME 
DOWN!” 

Sincerely, 
Daniel R. Phipps 
Roanoke Rapids, NC 











Student’s song causes scare 



Gary M PulUs. a fox* at Bioghamton H.gh School, is escorted Into the Broome County Jail after his arraignment Thursday 
Pums was charged with hrst-degree crim.nal trespass, a felony, fourth-degree crim.nal possession of a weapon and menacirxj 
after n® kxced school official* to let him play a rock song over the public address system. ** 


Continued from Page 1A 

the music because it could be heard 
on the system. Downey responded 
th.Jt "a euv was behind the counter 
and wouldn’t leave.” Baxter said. 

Bauer ran behind the counter, 
tried to turn off the music and 
turned to grab PulUs. 

"I grabbed him by his left arm 
and a* he turned around, he had a 
iong knife in his right hand.” Baxt¬ 
er said. "He said he did not want to 
hurt anybody, but that he had to 
play this music ... We then backed 
off and let him plav his music. Then 
he turned off the P.A. system, gave 


the knife to (Principal Joseph) Hol¬ 
ly and was handcuffed by the po¬ 
lice." 

Hollv said Pullis will be sus¬ 
pended and further disciplinary ac¬ 
tion, if any. will follow the police in¬ 
vestigation. 

Holly said Pullis was in "good 
standing” at school and that Thurs¬ 
day's action was “quite out of char¬ 
acter for him.” 

Students described Pullis as 
“weird," but intelligent. "I think 
he's a bit weird, but I really don’t 
say much to him," said a junior who 
requested anonymity. 

Another student said Pullis "was 


always strange, but now he's an in¬ 
stant folk hero.” 

Pullis' parents could not be 
reached for comment Thursday. 

Some students thought at first 
that the incident was-some sort of 
an attack on the school, said Karen 
L. Grimes, a sophomore who was in 
biology class at the time. 

"We thought some terrorists 
were going to attack," she said. 
"Everybody started freaking out. 
We didn’t know what was going 
on.” 

As a precaution, teachers were 
told not to allow students to leave 
classrooms at the'end of the period. 


ByROQUA MONTE2 IV 
Staff Writer 

An 18-year-old Binghamton High School 
student held administrators at bay with a 
survival knife for almost six minutes Thurs¬ 
day while he broadcast a rock tune on the 
school’s intercom system. 

Gary M. Pullis of Lisle "isn't sure" what 
spurred his actions about 9:25 am. at the 
principal’s office, he said after his arraign¬ 
ment in city court Thursday afternoon. He 

pleaded innocent - 

to first-degree ■ The song Dear 

criminal ires- God' questions re¬ 

pass, a felony, ligion and the exp¬ 
and fourth-de- tence ol * God 
gree criminal 
possession of a 

weapon and menacing, both misdemeanors 

Pullis was ordered to Broome County Jail 
without bail. A psychiatric evaluation w.t> 
also ordered. 

No injuries were reported. 

As he was taken to jail, the lanky, soft- 
spoken youth would say only that he wasn’t 
sure what motivated his actions and that tie 
"wouldn't do it again.” 

City police said Pullis, who wears the 
hair on half of his head shaved, walked into 
the office and requested that a secretary, 
Jane H. Downey, broadcast Dtar Cod . a 
tune with an anti-religious theme b\ Hie 
British rock group XTC on the school’' in¬ 
tercommunication system. 

Downey initially denied the reuuesr. 
Pullis than brandished the survival k:i::v 
and “started to push buttons, which act 
vate the intercom,” Downev said in a sworn 
statement. She added that Pullis aiso 
pushed her to the side "two or three" tinv-s 
when she tried to turn off the music. 

Assistant Principal Robert E. Baxter, 
who was in a nearby office and unaware of 
Pullis* action, yelled to Downev to turn off 

See SONG/Page 5A 


Dear Little Express: 

I thought you might like to see this article from 
the paper in Binghampton N.Y. that appeared last 
week. 

When I first read it, I thought it was just another 
Heavy Metal nut case from town, who played an 
old Black Sabbath song. I was very surprised to hear 
that he had played a song by XTC! 

The town from which Mr. Pullis comes from 
is a small farm town around Vi an hour away from 
Binghampton. He must have heard it on MTV, since 
there are no alternative radio stations or record 
stores in Lisle. The only source for any alternative 
music in the area is on the campus of the State 
University of New York at Binghampton. Needless 
to say, it’s a pretty strange story. Hope you find 
it interesting. 

Steve Granados 
Binghampton, N.Y. 


• 

Scarecrow 

It is well known that scarecrows don't scare crows, or 
any other birds. But the custom ol setting up the effigy of 
a man on o wooden cross, as a magical protection for 
fields, has been practiced from remote antiquity. The 
original scarecrow seems to hove been an actual sacri¬ 
fice in prehistoric times. Loter, the sacrificial god-man 
was dismembered, like Osiris, and pieces of his flesh or 
blood were distributed to all the fields of the land to 
encourage the crops. 

Sacrifice of a god-man for the sake of fertility, usually 
in the spring, was a common event long before Christian¬ 
ity came along to claim thot its own sacrificed god-man 
was unique. 
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Dearest Little Express Readership; 

I have been an XTC fan for the duration, 3D 
through O&L, and I must admit, a quiet one. Until 
now that is, and the reason I break this habit is due 
to the remarks of Mr. Partridge. There has been 
an enormous amount of publicity regarding Oranges 
& Lemons and therefore I have been able to hear 
and read Andy’s views through interviews and radio 
concerts (an excellent idea, I might add). As usual, 
he has come off as one of the most witty and 
intelligent persons in music today. 

Therefore, it pains me to take the time to address 
two topics that have come up in recent chats, topics 
that I tend to disagree with Andy on. 

Firstly, the subject of XTC being an under par 
live band. This is an example of Andy trying to 
repaint the past. I had an opportunity to see them 
during the Black Sea tour, and let me tell you, they 
were simply the most powerful band I have ever 
witnessed. The show was loud, tight and with a lot 
of open verbal interplay with the audience. If you 
have had the opportunity to see videos of any live 
gigs, particularly before the English Settlement 
shows, you have gotten a taste of what I’m talking 
about. They really made contact with their audience. 

If you take, however, the English Settlement 
tour, you can understand why anybody would 
“lose” it. I don’t care how much pleasure you might 
derive from making audience contact and getting 
instant critical response, playing “Senses Working 
Overtime” 1000 times, over and over again, to 
stadium crowds (as an opening act in most cases) 
could not be pleasant. So human fragility takes over 
and a retreat takes place. It is all very 
understandable. 

Now focus in on the media tour of May-June 
1989. These are guys who love to entertain and love 
playing for the audience, you can tell by listening 
and seeing their interplay at record stores with the 
fans. Here is a classic case of a great overall band 
being screwed up by management and record 
companies into mass marketing product instead of 
playing to their audience. 

The point here is, I think XTC as a live entity 
was and still is superb. Many bands keep their 
touring integrity (Costello, Richard Thompson, 
Randy Newman, Ry Cooder just to mention a few) 
and play on their own terms. A few select club dates 
would bring the experience to the younger set of 
fans who missed out the first time, without the sell. 
By building up the Beatlesque myth of never playing 
live again, and putting the blame on average 
performances and lack of interest in that aspect of 
rock & roll, instead of the sting of the English 
Settlement debacle, Andy does the legions of friends 
a disservice. It should be noted that even if XTC 
was to never play a club again, they were excellent 
live, at times more exuberant than the studio 
recordings. 

The second topic is the criticism of Todd 
Rundgren’s work on Skylarking. I am finally glad 
to see that Andy is giving some credit to Todd as 
opposed to the absolute slagging that occured shortly 
after the release. Rundgren has been known all along 
as a producer in the Spectorish vein regarding the 
concept of a recording having “a signature sound”. 


Every recording that he has produced is, for the 
most part, easily recognized as his production. To 
obtain this level of reputation (and to keep it for 
that matter), requires a good level of control. Andy 
has always said that XTC should produce 
themselves, and that what they really need is a good 
engineer (ala Padgham & Lillywhite). With Todd 
this type of production would have been impossible. 
What makes a Todd production, in most cases, as 
good as it is, is the partnership between artist and 
producer and their influence on each other. 

To make the point, I think that Todd enabled 
Skylarking to be the mature record it was, gushing 
with harmonies, hooks and continuity. He enhanced 
Andy’s (as well as Colin’s) writing to a new high 
point. The “meeting of the behinds”, as Colin has 
put it, might not have been great fun, but it certainly 
was influential on the harmonies and layering of 
Andy’s post-Skylarking compositions, and the 
overall sound of “Oranges & Lemons”. 

In conclusion, maybe both of the above 
mentioned bad experiences will fade in time, or 
maybe we will never be able to see XTC live once 
again or even a Rundgren/XTC produced follow 
up. But with a person as literate as Partridge 
explaining these things away, you can’t help but feel 
that a better perspective could be taken, and a more 
open mind might be found. 

Sincerely, 
Steve Maffei 
New Jersey 

Dear Little Express: 

Oranges & Lemons is great. Thank you Geffen 
Records for putting out the complete record all on 
one CD ... and a very good sounding domestic 
CD it is. Surprise, Surprise. Maybe we are being 
heard after all!! 

First, an open letter to XTC. One of my favorite 
little, um, hobbies, within record collecting is to 
try and pick out the influences of fave artists. Like 
tracing Beatles back to Little Richard and Chuck 
Berry, but taking it a step further to find where they 
pulled or — more generously — “quoted” 
references from. (You can tell I’ve read a lot of 
trashy rock magazines). So anyhow, Andy, were 
you listening, by chance, to The Buckinghams 
1964-5 era LP “Time and Charges” when writing 
“Dear God?” The song, I think its called “Foreign 
Policy”, has some chord patterns that are beautiftil 
and kind-of like those throughout your great song. 
Don’t get scared. This isn’t some type of Spanish 
Inquisition ‘nor a “He’s So Fine/My Sweet Lord” 
similarity situation. No, it is a true reference. Or 
at least I think it may be. Let us know. Thanks. 

And, last, thanks to all the readers who 
responded to my “plea” for a copy of the Jules 
Verne’s Sketchbook tape. I have responded likewise 
to many others who wrote me for copies in case 
I’d gotten it and in some cases actually just 
forwarded on some tapes people had sent me! 
Thanks. 

Good vibes run through the kingdom of XTC! 

Cheers, Funk Pop A Roll! 

Mark Smotroff 
San Francisco, CA 
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Dear Fellow XTC Fans, 

I’ve been meaning to write you for ages now 
to tell you how much I like the fanzine. The layout 
is excellent and I really enjoy the personal glimpses 
into the members of the band. I’m also very pleased 
that my favourite person in the world, Thomas 
Dolby occasionally gets mentioned. Keep up the 
good work. 

P.S. Your reader poll was a real challenge! Only 
3 categories were easy, ie.: I could answer them 
without thinking. I’d probably answer it differently 
on any given day depending on my mood. 

P.P.S. I was looking up an article in a scientific 
journal a while back and stumbled upon the fact that 
there is a cell line from a toad which are called XTC 
cells. And I thought I was the only biologist who 
is a fan! 

Mary Brown 
Storrs CT. 


Hello to all L.E. readers! 

First I’d like to thank everybody who wrote me 
to be included in the XTC-compilation-cassette, 
especially Jerry Sumrell, John Neil, Mark Hoffman! 
Jef Leeson and R. Andrew Exile. 

Many people want further information about 
the project: 

The deadline will be June 30/1990 and until 
then you can send me as many cassettes as you want. 

Also I’d like to know in which way you 
recorded the songs, who was involved and what are 
die lyrics. I like to make a small booklet with the 
cassette, so you can send me photos and illustrations 
too. 

You don’t have to send me master-tapes at 
once. I will listen to anything that comes along and 
then I’ll tell you which tracks I’d like to use. 

Everybody who sends me a cassette will receive 
from me a cassette with things I’ve done (which 
sound very different), but this can take a little bit 
of time. 

The address for your cassettes and letters still is: 

Martin Fuchs 

Ruehmkorffstr. 14 

D-3000 Hannover 1 

West Germany 

So I hope you don’t let me wait too long! Yours 
ecstatically. 


I caught XTC on Chicago’s WXRT and it was 
fabulous. We have tapes of it as well as other shows. 
If anyone is interested, let us know. A small, true 
story: A friend in Chicago unveiled an enviable gem 
at a recent show. He had his acoustic guitar signed 
by Andy, Colin and Dave, very largely across the 
body. When he opened the case, a crowd gathered, 
about twelve people, mouths agape, as if they were 
viewing the Christ child or at least a piece of 
Beatles’ memorabilia. 

Erich Zander, 

606B E. Taylor, 

Bloomington, IL. 

61701 


It was an ordinary day. Nothing seemed 
ominous in the air. Then ... I called my record 
dealing buddy in Atlanta, Georgia. He carries a fine 
assortment of various oddities. He says “I’ve got 
something I think you’ll like, it’s mega-rare.” Well 
to me that meant mega-cool. Here’s what I got. It’s 
the promo kit for the new XTC album “Oranges 
& Lemons”. The kit is a cardboard box 18 x 12 
x 4, it was shipped Federal Express (cost probably 
around $14 for postage!) and says “Perishable - 
Open Immediately.” It has the word “XTC” and 
the new album number “24218” on the front. It 
also has a plastic carrying handle. On the inside 
front cover of the box is an album flat of “Oranges 
& Lemons '. Inside, nestled in packing straw were 
6 real oranges and lemons!! There is a promo 
cassette of the album and a promo CD, sealed, with 
the word “promotional” printed on the CD’s 
surface, and there is a 7 page biography! 4 pages 
worth of Andy interviews and 3 pages worth of 
explanations about the new album’s songs. The bio 
has a great typo error, they call one of XTC’s 
albums “Drums & Wines” (as in alcoholic drink) 
Har Har! 



But the ultimate prize is the promo video. The 
label was printed 1-27-89. It contains the video 
“The Mayor of Simpleton” clocking in at 3 min. 
40 sec. Andy never looked healthier or happier. And 
then there s another video, the prize of prizes, — 
12 minutes of “History of XTC puppet video”. All 
of the figures are dolls, puppets and toys moved 
crudely and hilariously by the band members on a 
little puppet stage. It traces the “life” of the band 
as they meet producer after producer, tour the world 
and then quit travelling. It’s the most creative 
frolicking since Gumby. Supposedly only 50 of 
these kits were made so this video may only be seen 
by a few. 

Ultra-rare, ultra-cool, Ultra-XTC. 


Dear Little Express, 

Just thought you might like to see this. The first 
is a record review column from The Austin 
Chronicle. The next one is my letter to the editor 
in response. I think we set the record(s) straight. 
HA! Cut the lemons - indeed!?! 

Jeff Farris 
Austin, Texas 


XTC 

Oranges and Lemons 
(Geffen) 

There's an album’s worth of good songs here, 
spread over two albums of material. XTC has 
apparently succumbed to “whitealbumitis," the well- 
known conceit that strikes groups after they’ve had a 
critically and commercially successful record. 

In this case, the predecessor was last year's 
Skylarking, a brilliant record by any reckoning: clever 
yet heartfelt lyrics, powerful music, and, for the first 
time, consistently sweet melodies. Evidently, while 
parodying all those psychedelic ’60s numbers In their 
Dukes of Stratosphear alter egos, songwriters Andy 
Partridge and Colin Moulding caught some of the 
period’s characteristic melodicism, and when they 
wedded it to the band’s quirky high energy, it made a 
splendid combination. But this time around, only half 
the numbers retain that sweet flavor. 

Those songs — “King for a Day," “Mayor of 
Simpleton,’’ "The Loving,” “Merely a Man,” “Pink 
Thing," “Miniature Sun," and the gentle Beach Boys 
pastiche "Chalkhills and Children” (which would 
have fit perfectly on Surf's Up) — are the choice 
picks In this basket of decidedly mixed fruit. 
Reminiscent of various mid-’60s bands (you'll hear 
snatches of Kinks, Beatles, Traffic, Pretty Things, et 
al.), none of them would have sounded out of place 
on the last Dukes album, Psonic Psunspot. The 
band's two personalities appear to have merged. 

The remaining numbers have the characteristic 
sour flavor of the band’s early, deliberately-twisted 
melodies — but without the tart energy that made 
unconventional albums like English Settlement so 
alluring despite the paucity of traditional hooks. They 
sound forced, out of focus, raising the question of 
whether Partridge, the main creative force, has over¬ 
extended his songwriting talents by splitting them 
between XTC and the Dukes records. (Considering 
thp number of duds here, it’s also annoying that the 
band failed to Include the poetic “Mermaid Smiled,” 
a gorgeous song that appeared on early American 
versions of Skylarking but was cut to make room for 
"Dear God” when that single became a college-radio 
hit. It's one of the band's best-ever creations, far 
outshining anything on the new disk.) 

The new album abandons the eclectic instru¬ 
mentation yet inspireckclarity that characterized its 
predecessor, opting for a denser rock and roll sound 
that is too often impenetrable. I doubt that Oranges 
and Lemons will attract new-fans In the way that the 
poppish Skylarking did. Much as I respect this band, 
they shouldn’t have made their fans buy two records 
to get one good one. They should have released one 
disk called Oranges — and cut the lemons. 

— Brett Campbell 


David Glazener 
Greenville, S.C. 



Campbell a Lemon 

Dear Chronicle: 

This letter is concerning Brett Campbell’s review 
of Oranpes <5 Lemons , the new album from XTC. 

First of all, yes, it is a double album. It has only 15 
songs, though — that’s only one more than its 
predecessor, Skylarkinp (The White Album has 30!). 
This allows a greater sound quality, and at a mere 
$6.99 at Waterloo Records it’s a genuine bargain! 

Next, the songs that Brett mentioned are indeed 
excellent songs but arc in the pop vein of this band. 
The songs he refers to as “duds” are among the best 
of the album. “Scarecrow People” is one of Andy 
Partridge’s best songs to date, as is Colon 
Moulding’s “One of the Millions.” Along with 
“Garden of Earthly Delights” and “Poor Skeleton 
Steps Out,” these are very unique and inventive 
songs, ones that most Chronicle readers would find 
extraordinary. Even Rollinp Stone gave the albufn a 
4-star rating and top billing of their Record Reviews 
column. Perhaps his review should have been print¬ 
ed in 16 Mapazine. 

Sincerely, 
Jeff Farris 

(t'd. note:) Thanks for point inp out this situation, 
Jeff. We certainly don 7 want to he out of step with 
Rolling Stone, so count us in for 4 stars, too! And 
rest assured that Mr. Campbell will be severely chas¬ 
tized for his breach of taste. 



Mechanic's Institute, Swindon. 


Dear Little Express: 

I have finally abandoned all hope that 
“Mechanic” was the “Meccanik” off G02. 
Visions of Andy and mates off to the teen dance 
on the weekend. Oh well - so much for that fantasy. 

John Pinto 
Lebanon, N.H. 
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Dear Little Express readers, 

I wanted to write and share my excitement at 
meeting XTC here in L.A. over the weekend. (May 
29) During their recent trip to N. America they 
made an appearance at Tower Records on Sunset 
for an autographing session. 3 hours later with a 
newly acquired tan and bleached hair we were 
chatting with Dave, Colin and Andy and I’m sure 
all will agree the wait was well worth it. They were 
so nice to everyone and I think surprised that so 
many people had turned up. Even as I was leaving 
the line stretched behind the record store and I 
believe they saw everyone evfen thought they were 
running late to an interview with the local radio 
hoodlums. 

Once there they treated us to an hour long show 
of acoustic flourishes. Andy was obviously having 
a ball singing and strumming away at selections 
from most of the albums and he just didn’t want 
to leave! 

After having the good luck to meet the band for 
the second time it struck me again how they enjoy 
meeting fans and perhaps because we don’t get the 
opportunity to see them live it is all the more special 
for us. 

So now I have all my albums signed and I got 
to squeeze Daves hand again (sigh!) it was a great 
day!! 

Lisa Murray, Toronto, Ontario 



Andy and Colin visit Virgin France. 


Dear L.E.: 

After following and collecting XTC music for 
10 + years, I’m finally writing in. (My first “fan” 
letter). 

I work at Tower Records in Hollywood, and last 
summer I had the extreme pleasure of meeting the 
band while they recorded Oranges & Lemons in 
LA. 

You can imagine how blown away I was to visit 
them in the studio while they were piaking the 
album. Aside from being friendlier than I’d ever 
imagined, they actually thanked me on the album's 
liner notes — too much than could be believed! 

Anyway, as we know, they’ve made one of their 
best recordings ever! Now we’ll be sharing “our’ 
band with everyone else. 

Gary Helsinger 
Los Angeles, CA. 


Dear L.E.: 

I was the first person at my favorite Sound 
Warehouse to get Oranges & Lemons. How do I 
know? Because the clerk had to go get me a copy 
- they hadn’t even gotten it in the bins yet. Picking 
the title for this album was perfect, since so many 
of the songs are about or addressed to children and 
the state of the world they’re entering. A lot of the 
songs sound like singles to me, so if Mayor of 
Simpleton doesn’t do the trick, maybe one of the 
others (King For A Day, The Loving, Poor 
Skeleton, Merely a Man, Hold Me My Daddy) will. 
Please, Virgin/Geffen, don’t give up on this album. 
After all, it’s got killer hooks, tasty guitar solos and 
great bass from a greatly under appreciated bassist 
Colin. Now for a question. Who or what determines 
how much music can fit on one album? The reason 
I ask is because both Elvis Costello and Lou Reed 
recently released albums with about an hour’s worth 
of music on one disc, but Oranges & Lemons has 
an hour’s worth on two. On one disc or two, 
thought. Oranges & Lemons would still be a great 
album. 

Mitch Atkinson 
Richardson, TX 

Dear Little Express: 

Thanks for the excellent magazine! 

In response to Leif Ellis’ letter, I too feel that 
XTC’s music has a strong feeling of honesty and 
integrity. Their songs feel as if they come from the 
heart. They aren’t just writing songs with a “social 
conscience”; the songs come because of the beliefs, 
not the other way around. 

In response to Mathew Kojder, concerning 
Andy’s contribution to Thomas Dolby’s songs: the 
credits on the original Armageddon Records single 
of “Leipzig/Urges” says that Andy and Thomas 
were both producers, and that Thomas plays 
“Key”, Andy plays “Stick”. It doesn’t say which 
song, but as Mathew said, the original pressings 
of “The Golden Age of Wireless” do not credit 
Andy with playing on “Leipzig”, nor is Andy 
credited with any production. 

D. Forth: I can understand your feelings about 
wanting to get a complete collection of XTC vinyl 
and not wanting to be forced to buy a CD player. 
However, I think the situation would be the same 
for the person who ONLY has a CD player and 
doesn’t want to have to buy a record player. After 
all, you can’t get “Punch and Judy” on CD yet. 
So why should the CD buyer lose out? 

Nice to know there are other thinking fans out 
there. And if any of you fans have an account on 
a computer with a network connection, there’s now 
an on-line XTC discussion group. It’s called 
Chalkhills, and in less than a month there are more 
than 70 people who participate in the talk, from all 
over the world, including the U.S., Canada, the 
U.K., and Finland. If you are interested in 
discussing things XTC from your computer, send 
an electronic mail message to 
“chalkhills-request@presto. ig. com ’ ’. 

John M. Relph 
San Francisco, CA, U.S.A. 
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I’ve been meaning to write ever since I got 
Oranges & Lemons just to voice my high opinion 
of the latest XTC masterpiece. This LP (or CD in 
my case) is excellent! Mere words cannot convey 
the feeling I have for this work of Art! I played it 
non-stop for over 2 weeks and it is still in heavy 
rotation at home, in the car and at work. Thanks 
guys! 

Also, our local non-commercial radio station 
(WTUL) has been playing a lot of it; I didn’t even 
have to request any of it! I mean a lot! And Oranges 
& Lemons is the Number 1 “Alternative Album” 
for the 4th week in a row, according to MTV’s 120 
minutes (Sunday nites, 11:30 or so.) I’ve seen the 
“Mayor” video on two shows other than MTV - 

great video. Marc Gonzalez 

4511 Camel St. 


Metairie, LA 70001 
P.S. Any TLE members out this way? Louisiana, 
Mississippi, Texas? 


Living so close to where Todd Rundgren lives, 

I see quite a lot of press on him because the papers 
cover every move he makes. I have to laugh every 
time I see him because he always looks so . . . well 
... dead! (By the way, he may work in Woodstock, 
NY, but lives mostly in the San Francisco Bay 
Area). 

For you guitar players out there, I ran across 
a music book the other day called “New Wave Riffs 
for Guitar”. Glancing through the contents it listed 
a section on our very own Dave Gregory! Well, 
all it was was his name in the middle of the page 
with a short 2-line riff from Ball and Chain. 

Also, I do enjoy getting mail, so if ya want 
someone to write to, drop me a line. 

James Harding 
38 Sequoia Ct. 

San Carlos, Ca. 

94070 

On Wednesday, May 17, 1989 XTC was in 
Philly! I heard them on WMMR (America’s Best 
according to Rolling Stone) while I was in school 
(good thing I didn’t get caught!) and at home. At 
the end of the lengthy radio time I found out that 
the guys were going to be at Tower Records! 

I spent close (very close) to three hours in line 
before I could get an autograph, but it was well 
worth it! The guys might have been annoyed at 
signing autographs for people who brought every 
(and I mean every) XTC article they had, to be 
signed. But No!! The guys were so friendly they 
weren’t even sitting behind a table, but walking 
around! . They were so-oo-o cool! I heard from 
Pierre Robert (A D.J. on ‘MMR), that the boys 
wanted to meet everyone (and boy was there alot!) 
They missed a flight and stayed almost three hours 
longer than scheduled. It’s really great to know that 
musicians that you really look up to are as nice as 
can be. Yes, there is hope for this world yet! By 
the way I really like the song “Blue Beret”, will 
it be on the next album? See ya later! 

Very happily, 
Jim Kee 
Phila, PA, U.S.A. 


What an adventure! Last weekend was almost 
a dream come true. When I called the San Francisco 
W.E.A. offices to ask about advance promotional 
material for “Oranges ‘n’ Lemons”, (I work for 
Wherehouse Records in Citrus Heights) I was 
invited to the record release party at Rock ‘n Bowl 
in S.F. I was so excited that I called everybody I 
knew to tell them about it. As you always expect, 
being an XTC fan, the responses were less than 
ecstatic. For example, one was; “XT who”? Along 
with the usual “oh, really? Didn’t they write Dear 
God?” “My mom says they’re drug-crazed devil 
worshippers”. 

Well, the day finally arrived, and I bussed on 
down to the city at about 11:00 a.m. When I finally 
arrived at the scene at 3:00 p.m., I walked up to 
the door just in time to see people loading motion- 
picture equipment into the bowling alley. Sitting 
beside the front door were three high-rise director’s 
chairs. The blood began to pump through my chilled 
veins. Were they here? Were the soon-to-be 
rockicons (with this Album, it could happen) really 
there to hob-knob with we publean nobodys? Well, 
no. But the bowling alley’s owners had booked us 
and a television commercial production on the same 
day. Subsequently, the commercial people offered 
them more money than W.E.A. had, and they 
kicked us out. Nice! 

Anyway, Shelly From W.E.A. introduced 
herself to me and nervously apologised for the 
inconvenience. But I soon realised this was needless, 
the party had been moved to Japantown Bowl across 
town (sigh of relief) The owners of ‘Rock ‘n’ Bowl” 
graciously offered transportation to Japantown for 
those of us who took public transportation to the 
event. Myself and my date happened to be the only 
two on the entire Greyhound-sized bus. Everyone 
else drove. It was nice being chauffered, and 
besides, those incompetent fools at Rock ‘N’ Bowl 
were paying the check. 

When the doors swung open at the bowling 
alley, the strains of “Mayor of Simpleton” rung 
through the air. Then it stopped suddenly. Cruel 
Joke? Nope, the tape had snapped. After the first 
two tracks, the tape snapp ed! But that was no big 
deal, right? They must have had another copy lying 
around, right? Wrong. That was it, the only song 
I heard for the rest of the afternoon was Mayor of 
Simpleton. They just happened to have the video 
on hand (clever video, don’t you think?) to play for 
us. Along with other video riff-raff we won’t go 
into. 

To sum it all up, I had a wonderful time bowling 
and met some very interesting people with jobs I 
wish I had and watched them stress out. However, 
Shelly from W.E.A. was a perfect example of grace 
underpressure. She never lost her cool once. (At 
least not in front of me.) When it came time to pass 
out free stuff, I was lucky enough to receive a 
“Mayor” 12” single autographed by Andy and 
Colin. It’s going in a frame, and I’m going to bed. 

Thanks for a great newsletter, rhetorical 
statement, cliche, cliche, etc. etc. 

P.S. Anyone, feel free to write me. I am very lonely 
and my mommy doesn’t like me. My address is as 
follows: 

Aaron Kuykendall 
7943 Kingswood Dr. #237 
Citrus Heights, CA. 

95610 





How dry 
we were 

PITY THE POOR PEOPLE of Swindon in 
Wiltshire! Fancy walking up to the local 
one day with a mouth as dry as the Sahara 
Desert, only to find the pub closed...not 
only your pub but every other pub, club 
and restaurant in town. That’s what 
happened recently when every landlord 
in town forgot to renew their liquor 
licences! Nearly 50 Swindon pubs, clubs 
and restaurants had to close up their bars 
because all of “mine hosts” forgot to do 
their paperwork. As a result the police 
had no option but to enforce the law. 
Every watering hole in town dried up for 
an entire “lost weekend” as the bobbies 
called time and there was a mass exodus 
to nearby towns in a mad hunt for a 
Saturday night pint...mind you the 
off-licences had their best day in years! 




and will run them for 2 issues (unless otherwise 
notified). However, as we are unable to personally 
check each ad, readers reply at their own risk. 

PEN PALS: If you live in the L.A. area, please 
write, I’m interested in finding out just how many 
XTC fans there are out here. Also I have loads of 
XTC demos, interviews and rarities I’d be willing 
to share (including tapes of the Skylarking demos, 
Helium Kidz demos, Looking for footprints, History 
of Rock ‘n Roll, The Rhythm, and more). Daniel 
Sias, 1840 Fern Ridge Dr., San Dimas, CA. 91773 
USA. 

PEN FRIEND: 24 year old male New Englander 
(Boston) wishes to hear from anyone. I am 
lyrcist/vocalist in a yet un-named original pop-rock 
band inspired by XTC, The Smiths, The Feelies, 
R.E.M., Robyn Hitchcock, and The Replacements. 
I enjoy motion pictures, Indian food, and I like it 
when it rains. Please send a brightly coloured 
envelop and a letter to: Terry Burke, Box 334, 
Kenmore Station, Boston, MA 02215 USA. 

XTC PEN FRIENDS WANTED: Les Murzsa, 
4279 Lakeshore Road, Kelowna, B.C. V1W 1W2, 
Canada 

PENPALS: Hello! I’m a big fan of XTC and I’m 
interested in contacting other XTC fans. Harald 
Sobczyk, Breiem 11, 4630 Bochum 7, West 
Germany. Best Wishes to all XTC fans over the 
world; 

WANTED TO WRITE: Fans of XTC (and others) 
worldwide and locally if you exist - write to - Tanya 
Boerhave, Rural Route #1, Box 359, Clear Lake, 
Iowa, 50428 USA. 

John Pinto from Toronto! Thanks a lot for the 
Bruce Cockbum material. My reply does not seem 
to have reached you. Please contact me at my new 
address. Regards, Hans Verbakel, Sloterbeekstraat 
49c, 5912 GV Venlo, Holland. 

WANTED: Please, please, please! Any fellow XTC 
fan in the Philadelphia area who can point me in 
the direction of a good music store (must stock lots 
of XTC, new & used), or anyone else in the world, 
who would be willing to help me get my hands on 
non-U.S. releases of ANY XTC material. I’m 
happy (well, not happy, but willing) to pay for 
postage, etc. as well as the recordings. Also, mail 
from any cool people anywhere is always welcome. 
Write to: Meredith Kupcho, 111 Mattison Ave., 
Ambler, PA. 19002 USA. Or for locals - call (215) 
542-7892. I need action!!! 


Yet another fan pining for a reasonably priced 
copy of Jules Verne’s Sketchbook and copies of 
any post-Settlement videos (excepting Dear God and 
Mayor) on VHS. Please contact Welton Barker, 116 
Pleasant St., Cambridge, MA 02139. 

WANTED TO BUY: Any cassette made by XTC, 
The Dukes of Stratosphear, Jules Verne ..., or 
anything else associated with XTC. Contact: Ryan 
Smith, 2108 York St., Kirksville, MO. 63501 USA. 

WANTED: Looking for the official Japan release 
of XTC’s videos or a good low generation copy. 
Will buy or trade. Have BBC "Play at Home” and 
German TV ‘‘Rock Palast” (Live “Eng. 
Settlement”). Mike Peters, 26 Evergreen Lane, 
Somers, CT. 06071 USA. 

WANTED: I am interested in buying a copy of the 
Jules Verne’s Sketchbook cassette. Please write to: 
Barry Smith, 2330 Nashville Ave., New Orleans, 
LA. 70115, USA. 

WANTED: Tapes from recent radio tour, 
interviews, Traffic Light Rock (live) 7”. FOR 
TRADE: 50 XTC concerts on tape, interviews, 7”, 
12”, CD's, lots more - ask for list. Jim Zittel, 814 
Village Green Ln, Apt. 2131, Pontiac, Michigan, 
48054. 

WANTED: I’m looking for live/rare XTC, 
R.E.M., Police, etc. tapes to trade for my live/rare 
XTC, R.E.M., Police, Waterboys, etc. Write me 
if you’ve got anything, maybe we can do some 
trading! Drop a line to: Jason Sacks, 7709 S.W. 
Pfaffle St., #21, Tigard, OR., 97223, USA. 
Thanks! 



WANTED: Video, interviews, news clips, anything 
with XTC in it. Also looking for rare live 
recordings, interviews, or any demo stuff on tape, 
and any magazine articles etc. I do have some stuff 
to trade and would love to talk XTC anytime. Nigel 
and I hope to hear from you soon! Jeff Day, 309 
S. King St., Wyanet, Illinois, 61379, USA. 

LOOKING FOR: "This is Pop” w/picture sleeve, 
"Making Plans for Nigel” - Game Board sleeve, 
“Sgt. Rock” - Comic book poster sleeve, “Too 
Many Cooks” - w/picture sleeve. I have some trade 
material but would prefer to buy. Looking for 
someone in England/Japan to trade future releases 
with. Gary Betoume, 7 Harrison St., Apt. 17, 
Seattle, Washington, 98109, U.S.A. 

WANTED: Looking to buy high quality live and 
demo tapes; please write to: Eric, 760 N. Vermont 
St., Arlington, VA. 22203-2022 USA. 

WANTED: Science Friction 7”, Statue of Liberty 
7” (Japan), This is Pop 7” (France), Take This 
Town 7”, BBC Rock Hour 12”. 

Traders: The Rhythm (2 Ip), Big Express (Round 
Cover), Black Sea (Canada black bag), 7” die cut 
Pretty Girls, No Thugs, This World Over 
w/postcards, Meeting Place (clear vinyl), Dukes- 
colored, videos incl. Play at Home. Roger 
Richmond, 609 W. Ridgecrest Drive, Kingston, 
TN. 37763. 

WANTED: A copy (or copy of a copy) of Jules 
Verne’s Sketchbook. I have for swap early XTC 
demos i.e. “Fireball XL5”, “Let’s Have Fun” etc. 
and live tapes Hamburg ‘78, Marconi Club ‘79, 
Hammersmith Palais 1980, Hamburg 1982, and 
interviews with Andy Partridge and Colin 
Moulding, including "Agony Andy” 

Eian Wall, 50A Hollisters Drive, Hartcliffe, Bristol, 
BS 130EW, Avon, England 

LOOKING FOR: XTC demos (e.g., "Helium 
Kidz”) and BBC Sessions not on vinyl. Also looking 
for lyrics for various B-side tracks. I have a fairly 
complete discography available, and many lyrics. 
If you have any interest let me know. I’m willing 
to trade tapes or vinyl, or just letters. Write to: John 
Relph, 147 Hernandez Ave., San Francisco, CA, 
94127, U.S.A. 

WANTED: Anybody out there know where I can 
get my hands on a video compilation of XTC 
material? I’m also looking to trade live tapes of 
XTC, Richard Thompson, Paul Brady and 
Weddings, Parties, Anything. T.J. McGrath, 124 
Quaker Lane, Fairfield CT. 06430 

WANTED: A copy of the XTC video “Look 
Look”. II this item is for sale, 1 would be more 
than happy to purchase it. Mike Harrington, 14560 
Clark St. #208, Van Nuys, CA 91411. 

WANTED: Jules Verne’s Sketchbook cassette, and 
Three Wise Men single. Please send offers to Rupert 
Oldland, 7 Springhill Road, Wednesfield, 
Wolverhampton, West Midlands, WVII 3AW, 
England. 
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PLEASE, PLEASE, PLEASE: Wanted - I am 
desperately looking for a copy of the “Love at First 
Sight b/w Beatown, Roads” etc. single. Also 
looking for the Dear God 12” with Another Satellite 
(live) on B-side. I’ve got a huge XTC collection 
and perhaps we could arrange a trade or sale (I’ll 
pay!). The same offer stands for the A. Partridge 
Interview disc (Cross Talk), the “One Size fits All” 
soundtrack, and an original Jules Verne’s 
Sketchbook. Call 516-351-4633 or write T. Ryan, 
14 Gaston St., Melville, N.Y. 11747. 

WANTED: I am an infant XTC fan (1 year) 
needing more musical nourishment, but I have 
nothing to trade. WaaAAH! However, I would pay 
nearly any amount for copies of any or all of the 
following: Jules Verne’s Sketchbook, B-siders, 
bonus tracks, taped interviews, or videos, etc. 
Please write to me, K. Sundberg, 2049 Coral Ridge 
Drive, Coral Springs, Florida, 33071, USA. 

WANTED: “Jules Verne’s Sketchbook” or even 
a copy of it. Will pay $$ or perhaps trade for things 
XTC. I have access to import CDs such as 
“Mummer” “Compact XTC” etc. I’m also a big 
fan of Genesis, Yes, Marillion, Jethro Tull, etc., 
etc., as well as “New music”. Please write to Glade 
L. Odhner, 6901 Yorkshire Drive, Pgh., PA 15208 
U.S.A., or even call 412-661-6844. 

WANTED: Any of XTC’s radio appearances, and 
I’d also be happy to assist somebody financially who 
has access to the following visuals: This is Pop, 
Respectable Street, Towers of London, All of A 
Sudden, Wonderland, Funk Pop A Roll, Mole From 
the Ministry, Live performances. Interviews up to 
1987. XTC visuals I have for trade are: Ball & 
Chain, Senses Working Overtime, Life Begins at 
the Hop, Making Plans for Nigel, All You Pretty 
Girls, Grass, Dear God, Mayor of Simpleton (2 
versions). Interviews: “Oranges & Lemons” Feb. 
28, 1989 - Much Music, YTV Rocks (a rather short 
one from this year), Snippets of a Drums & Wires 
era chat - New Music. Mark Bignell, 10896 Brandy 
Place, North Delta, B.C., V4C - 2J3. Canada. 

WANTED: Seeking original or dub of “Jules”. 
Trade for XTC’s Chicago WXRT-FM radio 
appearance. Contact: Matthew Mirapaul, 1000 
Milwaukee Ave., Glenview, Illinois, 60025 USA. 

HELP!!! I’m trying to find a very good 
(QUALITY!) copy of the Andy Partridge solo 
cassette “Jules Verne’s Sketchbook”! Am also 
trying to obtain the import copy of “Mummer” on 
CD that includes the six bonus tracks! 
ADDRESSES! ADDRESSES! I NEED 
ADDRESSES!! Just some place to contact that 
might have these two items for a DIE-HARD XTC 
fan!! If there is ANYONE out there who knows how 
I can get these special treasures into my music 
collection (by all legal means...), please let me know 
by sending a postcard, letter, telegram, carrier 
pigeon, smoke signal, etc. I am willing to pay 
ALMOST any price (that means keep it reasonable, 
folks!) for these two items. I do apologize that I 
don’t have any XTC to trade off, but I figure money 
is a universal language that anyone will want to 
understand! Will be waiting anxiously for some sort 
of reply. XTC ya’ll! Danny Phipps, 611 E. 10th 
Street, Roanoke Rapids, N.C. 27870 


WANTED: Sorry to disturb you but I feel there 
is something lacking in my XTC collection. I have 
no Jules Verne’s Sketchbook, Look Look video 
compilation, Great Fire EP and, of course, no 
language in my lungs. Make me feel ten feet tall 
and let me know if, dear reader, have any of these 
items. I have paper and iron but my cents do not 
work overtime. Reply to: Andrew Bergey, 1418 
George Ave., Norman, OK. 73072. 

HELP PUHLEEZ!!! I’ m looking for cassettes of 
the complete shows of the XTC U.S.A. Radio Tour, 
any and all cities. Will pay! Rip me off! Party time! 
Ken Mei, 4265 Colfax Ave., Studio City, 
California, 91604 USA. 

LOOKING FOR VIDEO I’m looking for any and 
all XTC video. Would prefer first generation stuff, 
in VHS HI-FI, but I’ll take what I can get. I have 
some rare live, demo and interview audio tapes, that 
I can copy if interested. Some are good quality, 
some not so good. Let me know what YOU have! 
William Loring, 1011 North Jackson St., 
Bloomington, IN. 47401. 

NEED - Die-cut “All You Pretty Girls” and 
“Making Plans for Nigel” with gameboard; round 
“Big Express” lp. WILL PAY CASH OR TRADE 
- red Trouser Press flexidisc: “Blame the 
Weather/Tissue Tigers”; assorted XTC videos and 
live tapes; copies of “Jules Verne’s Sketchbook”. 
Also have large catalogue of rare 1970’s-early 
1980’s New Wave/Punk 45’s. Write - John Da 
Silva, 7814 4th Ave., Brooklyn, N.Y. 11209. 

WANTED: A copy of Jules Verne’s Sketchbook, 
“Too Many Cooks”, The Three Wisemen single, 
“Looking For Footprints”, Dukes’ posters and 
t-shirts, and other videos and live audio stuff . .. 
PRICE IS NO OBJECT ... UNLESS I CAN’T 
PAY MY RENT!!! Tony Sass, 2001 E. Whiting 
#6, Fullerton, CA. 92631 USA. 

WANTED: I am having a hard time finding GO- 
plus, can anyone help me? Thank you. Les Murzsa 
Jr., 4279 Lakeshore Road, Kelowna, B.C. V1W 
LW2 Canada. 

BRAND NEW! Audiotapes of XTC LIVE in 2 
New York Radio Stations (WDRE and WNEW). 
Live music with acoustic guitar, early May/89. 90 
minute tape. I’m looking for XTC lyrics. Write me 
or call to get list of songs I want lyrics for and info 
on the tape. James Marinaccio, 1812 Tomlinson 
Ave., Bronx, N. Y. 10461, phone 0212-792-9312. 

FOR TRADE: Boston broadcasts (premier) 

5/15/89 on WBCN-FM and WFNX-FM (includes 
“Blue Beret”). Will trade for other broadcast tapes 
of ’89 tour. John McGann, 18 Fuller Street, 03, 
Brookline, MA. 02146 USA. 

TRADERS: Lots of excellent quality XTC available 
for trade only. Great concerts, interviews, demos 
(incl. Skylarking - both Andy’s & Colin’s) and 
assorted radio & tv simulcasts. Desperately need 
more XTC stuff I don’t have. I also have many 
hours of XTC video items and I will trade anything 
for a copy (master or dubbed) of Look Look video 
compilation. I also need rarities from Pink Floyd, 
The Cure, Joy Division, Led Zep, others, and will 
trade rarities from the same. All offers considered 
and all letters answered! Please write to: Chris Rees, 
712 East Elm Ave., Monroe, Michigan48161 USA. 
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XTC RADIO TOUR 1989! Live performances of 
songs from Oranges & Lemons, Skylarking, 
Mummer, and English Settlement plus one 
unreleased cut called “Blue Beret”! Fantastic 
acoustic versions and great conversation with Andy, 
Colin and Dave. Recorded in Austin, Texas May 
25th ’89. I’ll make you a copy - I’m desperate for 
a copy of The Three Wise Men’s “Thanks for 
Xmas”, hopefully pic sleeve. Contact me, Jeff, at 
1914 Parkside Ln., Austin, TX. 78745, ph. 0(512) 
444-8755. P.S. I also have Jules Verne’s 
Sketchbook to make copies. I’ll need blank tapes. 

TO TRADE: One green English Settlement T-shirt 
(size medium). Great condition, too small for my 
expanding body. Would like to trade for any XTC 
T-shirt size Large (hopefully a D & W one) or a 
poster, . . . really anything. I hate to see the shirt 
not being worn. p.s. The shirt is like the cover of 
the E.S. lp, Marc Gonzalez, 4511 Camel St., 
Metairie, LA. 70001 USA. 

FOR TRADE: Copy of Jules Verne’s Sketchbook; 
also XTC radio Interview taped May ’89 including 
acoustic versions of “Scarecrow People”, “Great 
Fire/Dear God/Big Day” medley and Mayor of 
“Pimpleton” plus amusing patter w/Andy, Colin 
and Dave. WANT: Copy (or copy of a copy) of 
“Homo Safari Series”, “Thanks for Christmas” 
or “Senses” B-sides. Contact: Shan Lines, 7455 
W. 123rd St., 0304, Apple Valley, MN. 55124 
USA. 

FOR TRADE: I have a locally produced radio 
program, featuring new acoustic live music by XTC 
and an interview with Andy Partridge. I would like 
to offer the recording to other XTC fans for trade 
for other XTC recordings, items, etc. Thanks. Lee 
Paul Wallace, 315 West 6th Ave., Lexington, N.C. 
27292 USA. 

FOR TRADE ONLY: Taping of live XTC acoustic 
radio performances (May 1989) featuring versions 
of Scarecrow People, Big Day, Great Fire and 
others. Great sound quality. Interested in trading 
for videos and other paraphernalia. Also would love 
to correspond with other dedicated fans and fellow 
musicians. Write me! Allan Chapman, 187 
Hamilton Ave. Fairview, N.J. 07022 USA. 

FOR TRADE: Life Begins at the Hop (clear vinyl, 
non-record player jacket), Sgt. Rock (original UK 
sleeve, no poster), Wonderland b/w Jump (picture 
sleeve), Are You Receiving Me b/w Instant Tunes 
(picture sleeve), XTC Austin radio concerts 5/89 
(both). I’m looking for these 7” UK singles: This 
is Pop, Wake Up, Dear God, The Meeting Place, 
Grass, also other radio promo tour tapes. Bill 
Anderson, 603 W. 13th 01 A-167, Austin, Texas, 
78701 USA. 

FOR TRADE: Audio tape of XTC interview aired 
on WNEW 102.7 N.Y.C. on 5/89 (includes 3 
acoustic live songs) - 50 minutes. WANTS: Taped 
copy of Skylarking interview lp. Science Friction 
UK 7”. Mayor of Simpleton UK 7”, Dear God UK 
7”, Meeting Place UK 7” (Black vinyl), also trade 
lor rare audio tapes. Mark Kaminski, 969 Morris 
Ave.. Lakewood, N.J. 08701 USA. 
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FOR SALE: Some excess XTC goodies. Price 
listed doesn’t include $2.25 for postage & handling. 
All are 12” unless noted. Postal money orders are 
appreciated. The Residents Commercial album, 
1980 (Andy sings on one track) $15., Woodentops, 
Well, Well, Well, (Andy produced 4 cuts) $5., 
Guillotine 10” compilation w/Traffic Light Rock 
$10., Skylarking w/Dear God $4., Drums & Wires 
w/promo sticker and gold stamp on front, slight 
warp on 1st cut $4., Times Square soundtrack, 
double lp. w/rare XTC cut “Take This Town” $6., 
Promo of Times Square lp. $9., Hard-to-finds tape, 
90 in., XTC & related material $6., Jules Verne’s 
Sketchbook tape copies $8., and lots more. Send 
for complete list: David Glazener, 6 Orlando Ave., 
Greenville, S.C. 29609 USA. 

FOR TRADE: Video compilation of XTC videos 
from White Music through English Settlement. I 
have a few good quality copies of this to trade for 
other audio or video rarities - originals or copies. 
Send a list to Dave Whittle, 6400 Lonas Rd., #276, 
Knoxville, TN. 37909 USA. 

FOR TRADE: Are You Receiving Me? -- UK, 
Generals and Majors. Dear God -- USA, Grass, 
Earn Enough for Us — Canada, others. Want: 
Meeting Place 12” and You’re a Good Man Albert 
Brown on colored vinyl. Let’s party! Tim 
Davenport., 7512 NE Bothell Way, #127, Bothell, 
WA 98011 USA. 

FOR SALE: Picture disc, Andy Partridge, XTC 
interview, a talk with A.P. 1986. Limited edition 
#0871. Ragnhild Sorin, Sofiagatan 46 A, 416 72 
Gothenburg, Sweden. 

AVAILABLE FOR SWAPS: Set of 4 b&w XTC 
photos, early (2nd professional shots), unpublished. 
Also available: 2 Mayor CD singles, 1 Mayor/Dear 
God/Senses/Nigel 12”. Darren Keeping, 7 
Westmead, Princes Risborough, Bucks. HP 17 9HP 
England. 

FOR TRADE: Acoustic shows on WBCN and 
WFNX radio (one has Dave talking to my friend 
on it for 5 seconds), and also an interview on 
WBRU. We’d like to trade for other stuff. Andrew 
M. Bissaro, 57 Mott St., Fall River, MA. 02721 
USA. 

AT LAST!! Long time XTC fan/collector has cast 
off the yoke of indecision and boarded the Little 
Express! I need my ticket punched on the following 
items: Science Friction 7” (UK and Australia), 
presented free by Record Mirror 7” E.P. w/Traffic 
Light . . . live (UK), Love at First Sight 7” (US) 
and Love at First Sight 7” E.P. w/Beatown, Roads, 
& Pop Live (Canada), and other obscurities. Have 
cash or vinyl to pay the fare (most all UK 7”, US 
7” & 12” promos, audio & VHS rarities.) Scott 
Nuckles, 4940 Mildred Drive, Dayton, Ohio 45415, 
USA. 

New address for Tracy Clulow: 906-A N.E. 24th, 
Portland, OR 97232, 1-503-282-6640 evenings. 
Lots of new goodies, call me, my mail box is 
stuffed. 
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To anyone who is interested: I still have a few copies 
of the “non-Dear God” Skylarking LP in stock. 
These versions still contain “Mermaid Smiled” and 
are getting harder to find these days. Price is $8.00 
new. New World Records, 80A Queen Street West, 
Brampton, Ontario L6X 1A3. 

RICKETY RACKETY RECORDS announces the 
release of the new 7” EP/5” CD from 
BACKWARDS DAY. This funky, anti¬ 
traditionalist pop band will cause you to dance 
yourself into an early grave. BACKWARDS DAY, 
(admittedly influenced by Velvet Underground, 
XTC, John Waters, Salvador Dali and Bob Denver), 
can vaporize patchouli and tie-dye at twenty paces. 
Order your backwards day 7” EP, CD, or cassette 
today! “While There’s Still Time.” A measly $5 
(US)/CD or $4 (US) 7” EP or cassette. Cheque or 
m.o. made payable to: Rickety Rackety Records, 
60 Danbury Drive, Springfield, Illinois, 62704 
USA. (217)-546-0045. Backwards Day: in your 
head, on your mind, up your nose. Ask about our 
other new releases. 

MUSICIANS! Boston based vocalist of THE 
FUGUE wishes to exchange recordings. We are a 
four piece outfit that dabble in everything from the 
likes of XTC and ROBYN HITCHCOCK to 
LIVING COLOUR and LED ZEPPELIN!?! 
Anyone seeking more info (or perhaps wishing to 
trade ways to prepare Cod fish) write to: Terry 
Burke c/o SET CASSETTES, Box 334 Kenmore 
Station, Boston, Massachusetts 02215 USA or call 
508-475-4638. We're weird and we like it that 
way!!! 

CLEANERS FROM VENUS: Have you heard 
their version of Andy’s “Pearl” yet? It’s still 
available on their cassette “Living With Victoria 
Grey” which can be purchased through Greenlight 
Records and Tapes, P.O. Box 23121, Euclid, Ohio 
44123, USA. Other tapes are also available by “The 
Cleaners” aka “The Brotherhood of Lizards” - all 
are highly recommended by L.E.! 

SUDDEN APATHY : - For too long our nation has 
been gripped with sport fever & Go-for-it ideology. 
It is time to reject fast lane values and move down 
to first gear or even get out, maybe sit down a bit. 
The human being is a natural apathetic being lured 
away from the tv set and fridge by false icons of 
activity. Rebel now! Get . . . Sudden Apathy 
magazine ... tune in, turn on, give up. Issue 2 now 
available with free Apathy badge! Price (UK) 50p 
& large SAE (or 70p without SAE). Cheques 
payable to P.R. Jenner. Price (World) Nearest local 
currency equivalent - notes only please - & 2 
international reply coupons. P.R. Jenner, 16 
Muswell Hill Road, London N6 5UG UK. 

TAR TAPES Mike Keneally solo tapes, truly solo 
works, on these tapes Keneally handles all vocals 
and instruments himself. Each tape has over an hour 
and a half of music covering a ridiculous variety 
of musical terrain. For more info please send SASE 
to: Tar Tapes, P.O. Box 29278, San Diego, CA. 
92129. 





"This is the reel where all the titles come up, 

And you have no more drink in your cup." 

"This is the part where all the lights flicker on, 
and we can see the popcorn is gone, 
off looking for new causes to defend." 

"Let it all break down to rotten, 
that's the way we grow new flowers." 

Lyrical excerpts from "This is the End". 

Andy Partridge. 
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